

















































EXTRA PAGES AND CHRISTMAS MUSIC IN THIS NUMBER. 








THE 


CAL VISITOR 


AN INDEPENDENT. JOURNAL OF MUSIC. 


[With which is Incorporated “ Root’s Song Messenger,” Established 1862.) 


Copyright, 1892, = Tus Joun Cuurcu Co. 7 





Tue Joun Cuurcu Co., 
Cincinnati, New York, and C hicago. 


1 he Dae Printing Works, 


No. 248 Walnut wast 


The Largest Printing Office and Bindery in Cincinnati. 
Makes a of the Printing and Binding of 
MUSIC and MUSIC BOOKS. Address 

C. J. KREHBIEL & Co. 


The John Church Co.'s work is done by this house. 


FIRST-CLASS 


Christmas Gantatas 


Price of é¢ach, 30 cents by mall, postpaid. 


ONE CHRISTMAS EVE. 


By H. W. Hart and J. R. Murray. 
A CHRISTMAS VISION. 


By Burnham and Root. 


SANTA CLAUS & CO. 


By Burnham and Root. 


JUDGE SANTA CLAUS. 


By Clara L. Burnham and G. F. Root. 


CATCHING KRIS KRIN GLE. 


Ry H. Butterworth and G. F. Root. 


THE NEW SANTA CLAUS. 


By H. Butterworth and J. R. Murray. 


SANTA CLAUS’ MISTAKE. 

By Clara L. Burnham and Geo. F. Root. 
THE WAIFS’ CHRISTMAS. 

By Clara L. Burnham and Dr. G. F. Root. 


Two Cantatas suitable for Christmas, though 
especially designed for the occasion : 


UNDER THE PALMS. 
By H. Butterworth and G. F, Root 
THE CHOICEST GIFT. 
By H. Butterworth and G. F. Root. 
Price, 30 cents each by mail, postpaid. 


not 


Wonderful Story. 


By Mary B. Brooxs anpD Gro. F. Roor. 


In this little work of 32 pages we have the princi- 

events of the life of our Lord on earth, set forth 

LS gy verses, p awtptuse readings and expressive 

Each subject introduced by leasant 

verse, ai wih is followed by a Scripture readin men Lome 

song, duet, quartet, or chorus on the same subject 

While *cenimontly suitable for Christmas, it is a Ser- 

vice that is appropriate to all seasons of the year, and 
can not fail to interest and instruct. 


Price, 20 cents per single copy. 
CINCINNATI: 


THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. | 13 East 16th Street. 











Vol. 21, 


Libretto by Frederic E. Weatherly. 
Music by Dr. George F. Root. 


This is a Scriptural work of moderate difficulty, for 
ADULTS (no children's part). Both words and music 
are of great beauty. The libretto was written for Dr. 
Root by England's best song-writer. The music is 
considered by the composer to be his best work 

The Cantata is divided into three parts, as follows 
The Birth of Christ; The Flight into Egypt; The Re 
turu. The work is admirably adapted to the uses of 
Choral Societies, Choirs and Musical Conventions ; 
full of bright musical effects and “ taking ’’ qualities. 


is 


CHRISTMAS 


... SERVICES... 
Similar in character to “The New Born King” by Gabriel. 
GOLD, FRANKINCENSE and MYRRH. 


By E. D. Sanford and Geo. H. Beaman. 
CHRISTMAS JOY BELLS. 

By C. T. Steele 
NOEL. 

By George Rareshide and P. ! 
GOOD WILL TO MEN. 

By J. E. Hall. 


PEACE ON EARTH. 
By J. E. Hall. 
THE CHRIST OF BETHLEHEM. 
By J. E. Hall. 
Price of these Services, 5 cts. per single copy. 


Cam piglio 


NEW SHEET MUSIC 
FOR CHRISTMAS. 


Hark What Mean Those Holy Voices. 
Quartet with duet (voix celeste), ad libitum. 
By W. T. Porter. Price, 60 cents. 


The Shepherd's Vigil. 
Song for soprono or tenor. By W. T. Porter. 
The Same for alto or base. Price of each, 
60 cents. 


Angels from the Realms of Glory. 


Song for soprano or tenor, By J. R. Murray. 
The Same for alto or base. Price of each, 


50 cents. 

The Nativity. 
Song, with Violin obligato. Words by A. F. 
Hoffman. Music by Joseph Surdo. Price, 
75 cents. 


CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGO: 
200 Wabash Avenue. 


NEW YORK! 
13 East 16th Street. 


(Ent. at P. O., Cin., ¢ 


)., as Mail Matter of Second Class 


No. 12—-DECEMBER, 1892. 


| 
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NEW mUSIC 


Christmas 


Iso2. 
Our Novelties for Christmas are unusu 
ally good, and are now ready. They are 


as follows: 


A Jolly Christmas. 


An amusing and instructive Cantata by CHARLES 

H. GABRIEL. Price 30c, 

This interesting entertainment can be 
full 
It needs to go with a snap and vim 
and so rehearsals should 
Price 30c. 





quite easily 


prepared ; directions as to costumes, etc., ac 


begin early Send for 


specimen copy. 


The Gift of God, or 
The New-Born King. 


A Christmas concert exercise for the Sunday Schoo! 
by CHARLES H. GABRIEL. 

This exercise has the readings and songs arranged 
in a connected manner from the 
the Christmas selections, 
left to the leader of the school 
rably done, and should have a large sale 
Se. per copy. 


A Christmas Reverie. 


A beautiful entertainment, with songs, recitations 
dialogues, etc., by W. L. MASON 
This is quite a novelty, and if performed accord 
ing to directions will make a most pleasing enter- 
tainment. Price 10c. per copy. 


Christmas Selections for 1892 


The 
and an 


beginning, unlike 
where the arrangement is 
The work is admi 
Price 








Contains a new responsive service entitled ' 
Coming of the King,’’ by ‘“ Winthrop,” 
unusually fine collection of entirely new songs by 
Root, Danks, Murray, Steele, “ Winthrop,”’ and 
otbers. 


'Octavo Anthems 





FOR THE CHOIR. 

We have in preparation a fine series of Christmas 
Anthems, some of which will appear in the Decem 
ber Visrror, and others in our regular set of Octavo 
Anthems. Also some choice solos, etc., in sheet 
form. 

CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGU: NEW YORE: 
200 Wabash Avenue. 13 East 16th Street. 

















PROFESSIONAL CARDS, 


MRS. BENJ, GUCKENBERGER 
Will receive a limited number of pupils in vocal music 
at her residence, No. 2 Magregor Avenue, Mt, Auburn, 
Cincinnati, O. 


ANDREW }; BOEX, 
Teacher of Music, 
Francis Xavier Church, Director St. 


Organist St 
Residence, No. 72 Webster St., 


Caecilia Maennerchor. 
Cincinnati, O 





MISS C. L. CHACE, 
Teacher of the Piano. 
327 Linn Street, Cincinnati, O. i 


B. EBANN, 
B. Ebann’s New Music School, gth & Walnut, Cin’ti. 
Residence, 21 Evans St., Mt. Auburn. 


CHAS L. LEWIS, __ 

Teacher of Violin and Cornet. Music arranged for 
Band, Orchestra or Piano. Residence: 275 West Ninth 
Street. 


MISS BERTHA ROEDTER, ss 

Teacher of Piano Address 303 Richmond Street, 
Cincinaati, O. 
_ PROF, WENDELL SCHIEL, 

Teacher of Vocal Music in the Public Schools, In- 
struetor of Violin, Piano and Singing. Address 
Chase Avenue, East Walnut Hills, City. ‘ 

MISS PATTI THORNDICK, 
Teacher of Piano. No. 41 East Eleventh Street, Cov- 
ington, Ky., or care The John Church Company, 

MISS JOSEPHINE H, HOLBROOK, 

Teacher of Harp, Piano, Guitar and Vocalization. Best 
references given. Address, 5 West Ninth Street, Cin- 
cinnati, Ohio, : 

MISS LAURA B. JORDAN, 
Teacher of Piano, Mt. Adams, City orders left with 

The John Church Company. 

HENRY WM. SCHNICKE, 
Teacher of Violin. Cor. Graff and St. Clair Streets, 

Corryville, Cincinnati, 0. 
SIGNOR AND MADAME LaVILLA, 
Vocal Instruetion. No, 245 East roth Street, 
New York. 


W.H. PONTIUS, 
Director of Concerts, Teacher of Voice and Harmony, 
Orders left with The John Church Co, 


Dey SCHWEERS, 
S. E. Corner Vine and Molitor Sts., Mt. Auburn, 


Cincinnati, O. 


HENRY EICH, 
Teacher of Music. Address 324 Walnut Street, or 
The John Church Company 


HERMAN A. ELZNER, 
Teacher of Pi.no and Singing No, 16 Clark Street. 


R.P.SOUTHARD’S ~— 
School of Singing, 
Pike’s Opera House, Cincinnati, O. 


THE IMPERIAL 
American Guitars, 


With the patent 
combined Metal 
Tailpiece and Bridge 
are especially adapt- 
ed for the use of 
Steel Strings, The 
»ulling off of the 
Coiae and warping 
of the soundboard, 
two evils which can 
not be avoided when 
steel strings are used 
with the old-style 
bridge, are done 
away with entirely 
by the use of the 
Combined Metal 
Tailpiece and 
Bridge, 


solid Mahogany, elegant- 
ly finished, highly pol- 


ished, inlaid around 
sound hole. Price, 
$15.00. 





SPECIAL PRICE TO DEALERS, 
SEND FOR ILLUSTRATED CATALOGUE. 


THE JOHN CHURCH Co., 
74 W. Fourth St., Cincinnati, O. 








The Toni Salta Sohon Series 


BOOK II, PART Il. 

By Tukopore F. Skwarp and B. C, UNSELD. Con 
taining 4th Step and Staff Notation. 80 pp., boards, 
$20.00 per 100; 25 cents by mail. Now ready. 

Book II, Part I (first two Steps), $10.00 per 100; 12 
cents by mail. 

Book I, Part II (third Step), $15 00 per 100; 18 cents 
by mail. 

Book Il, Parts I and Il Combined. 80 pp., boards, 
$20.00 per 100; 25 cents by mail. 

Book Il Complete (Parts I, II, and III), 160 
boards, $40.00 per 100; 50 cents each by mail. 

A Manual for Teachers. 10 cents. 


THE BICLOW & MA'IN CO. 
81 Randolph 8t., Chicago. 76 E. 9th St., New York 


PP» 


MIRTHEFUL MUSIC 


FOR MALE VOICES. 


PREPARED BY 
CLARENCE T. STEELE. 
A collection of original and selected humorous 


Part Songs, Glees, ete., of a superior character. 
True humor and good music, 


Price 40 cents, 
CINCINNATI: 


THE JOHN CHURCH Co., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. | 13 East 16th Street. 


SOMETHING wEew. 


vlandard ++ Selections 


— FOR — 


WOMEN’S VOICES. 


Compiled from the works of Mendelssohn, Abt 
Rubinstein, Weber, Rossini, Hatton, Brock, Smart, 
Jensen, Concone, Reinecke, Curschmann, Leslie, 
Cherubini, and other standard composers. 

Adapted for use in Young Ladies’ Schools and 
Seminaries, for women’s choruses. and concert pur 
poses. Price per copy, $1.00. 

CINCINNATI: 
THE JOHN CHURCH CoO., 
74 West Fourth Street. 
CHICAGY: NEW YORK:. 
200 Wabash Avenue. 13 East 16th Street. 


Apt - ANTHEMS. 


A§COLLECTION OF ANTHEMS 
WITHOUT SOLOS, 

In a great majority of churches the music is fur 
nished by volunteer choirs, the individual members 
of which, as chorus singers, do excellent work, but 
are not fitted for, and do not care to do, solo work. 

This book is prepared with the needs of such 
choirs in view. The music is not difficult, and is 
pleasing, harmonious, and of a religious character, 


Price 40 cent». 
CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGU: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


NEW YORK OFFICE 


The John Church Co. 


No. (3 East (6th St., New York. 
HE TRADE will find at our New York 
Office the same facilities as at Cincinnati 
for placing their orders, and seeing our ful! 
line of publications. 








“‘AN HONEST PIANO AT AN HONEST PRICE.’ 


EVERETT PIANO, 


Manufactared by THE EVERETT PIAN) CO , Boston, Mass, 
The John Church Co., Cincinnati, Gen’! Factors. 


THE MUSICAL VISITOR. 


| mechanical excellence of ‘‘ The 








THE CINCINNATI 


Conservatory of Music, 


MISS CLARA BAUR, Directress. 


Day and boarding pupils received. 
Students can enter at any time during 
the school year and summer term. 
For catalogues, address 
MISS CLARA BAUR, 
Conservats>~ of Masic, 
8. E. Cor. 4th & Lawrence, CINCINNATI, 0. 











JUPITER! 


Vocal and instrumental selections {rom this new 
and very successful opera, pegpered for us by its 
composer, JULIAN Epwarps. These pieces have all 
won the popularapgeoral as performed by the Digby 
Bell Opera Co. 





ULL MAKEA LAW TOSTOPIT. Song Price, 90c. 
THE COBBLER’S SONG ANDCHORUs.. “ | 40c. 
FLY FAST, FOND DOV San i ‘  @0e. 
A VERY OLD GAG. Topical Song “  80e. 
SAILING TO THE MOON. Trio .... . “300. 
YOU MAY SOAR AND SEARCH. Song “Boe. 
LIFE IS SUCH ASTUPID BORE. Trio. . “  30c. 
I'LL WAIT FORTHEE. Song ...... “De. 
ICALL ALOUD FORTHEE, BSong.... “ Se. 
MUSES’ CHORUS AND DANCE... . . . “ De. 
| PRITHEEHEAR ME, Duet .... . “  60c. 
COME DRAW NIGH. Chorus ..... . “400. 
POTPOURRI FOR THE PIANO... .. . * $1.00 
a ee ee ee “ “Tbe. 
WALTZES “© «+ % |.) it @ Be 
POTPOURRI FORORCHESTRA . ... “ $1.75 
GEMS FROM JUPITER (Book) ..... . «254. 
CINCINNATI: 


THE JOHN CHURCH Co., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


AN IDEAL EDITION. 
We beg to announce to Teachers, and all who are 
interested in Music, that we have begun the issue of 


a new series of Vocal and Instrumental Composi- 
tions of all grades, under the general title of 


The American Artists’ 
Edition. 


jeces of this edition are all care- 
ngered after the theories of Kul- 


The Instrumental 
fully revised and 
lak and Tausig, by 


J. O. v. PROCHAZKA, 


A pupil of these celebrated masters, and a musician 
of twenty-five years’ experience. 

We invite the careful attention of all musicians 
to the clearness of type, quality of paper and general 
merican Artists’ 
Edition,” these uisites being but too frequent 
overlooked under the very mistaken idea that musi- 
cians care but little for the appearance of the music 
they buy. 

Complete Lists of Sheet Music and Masic 
Books Furnished Free on Application, 
CINCINNATI: 

THE JOHN CHURCH CO., 

74 West Fourth Street. 

CHICAGU: NEW YORE: 
200 Wabash Avenue. 13 East 16th Street. 


HY do our choirs sing the same old 
W anthems month after month? Why 

uot give us something new! The 
singers say it is dificult find new 
things that are good and ony learned, 
That is not so any more. THE MUSI- 
CAL VISITOR contains each month, be- 
sides a host of other good things, sixteen 
pages of choir music prepared expressly 
or it by the best church-masic compos- 
ers. Choirs using the VISITOR can have 
new musie every month, yes, every Sun- 
day. Try it. amine its merits, 


Published by The John Church Co., Cincinnati. 

















The John Church Co. 


THE 
Is constantly receiving supplies of the s. s. STEWART 
CELEBRATED 


FAMOUS MEYER” Fuss HZ3ANTOS 


Are the best now made, and are used and endorsed 
by all the neat a and amateur players 
THE JOHN CHURCH CO. have taken the agency 


FROM HANOVER, GERMANY. 
a for the above and carry a complete line of these in 
struments in stock ‘riptive price list furnished 


CATALOGU ES | free upon application. 


of SHEET MUSIC and MUSIC BOOKS sent free to | 
any address on application. sedacall THE JOHN CHURCH Co., 
CINCINNATI, OHIO. 


THE JOHN CHURCH CO., Cincinnati. | 


ROOT & SONS Music Co. 


IMPORTERS, PUBLISHERS & DEALERS IN 


SMEET MUSIC AND MUSIC BOOKS 


OF ALL DESCRIPTIONS. 


N. B.—We are representatives of THE JOHN CHURCH CO. for the Northwest, and 
have at all times a complete stock of their Sheet Music and Book Publications. 





WESTERN FACTORS FOR 


EVERETT PIANOS, 
HARVARD PIANOS. 
WABASH AVE. & ADAMS ST., CHICAGO. 





UNESSCELLED mv 
POWER AND SINGING QUALITY OF TONE, 





PRECISION AND DELICACY OF TOUCH, 





AND EVERY QUALITY REQUISITE IN A 
FIRST-CLASS PIANO. 


THE JOHN CHURCH CO., 


GENERAL FACTORS, 
No. 74 W. Fourth St., CINCINNATI, O. 
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FOR TEACHERS. 


THE NEW 


Musical Curriculum 


By Dr. GEO. F. ROOT. 


A feature peculiar to the CurricuLU™M is that while 
teaching the art of playing the piano, it also lays the 
foundation for thorough musical study in all depart 
ments of the Art. 

A pianist should know something of harmony 
and the voice. A good general knowledge of both 
is assured those who study the Curriculum 

This book develops all the musical faculties, and 
not one only. It makes broad, intelligent, well-de 
veloped musicians, not mere players. 

In ordering apomy whether the Foreign or Ameri 
can Fingering is desired. Price, $2.75. 

CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
NEW YORK 


CHICAGY 
| 13 East 16th Street. 


200 Wabash Avenue. | 


Cospe! Hymns No. 6 


FOR 


GORNET. 


INCLUDING THE 


CHRISTIAN ENDEAVOR HYMNS. 


Containing the melodies and altos of all the 
numbers arranged for the CORNET 


By S. C. HAYSLIP. 


The Cornet is an acknowledged aid in Gospel work, 
and isa great help in all large meetings, giving to 
the music a snap and vim which insures success. 


Price, 75c. paper; Limp Cioth, $1.00. 
IF SENT BY MAIL, 5 CENTS EXTRA 


CINCINNATI: 


THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGO: | NEW YORK 
200 Wabash Avenue. 13 Bast 16th Street. 


*> SONGS FPOR:-: 


PRIMARY SCHOOLS. 


Noes.iana 2. 
By G. F. JUNKERMANN, 


Superintendent of Music in the Cincinnati 
Public Schools, 


This is a little collection of Rote Songs for the 
youngest children. The book may be used in con 
nection with any system of music, and equally well 
where no systematic teaching prevails. The com 
piler uses it as a supplement to the Cincinnati Music 
Reader No. 1. The songs are lively, healthful in sen 
timent, melodious, and easily learned. The book 
wi!l be useful for the home and kindergarten also 


Price, 10 cts per copy. 


CINCINNATI; 


THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. 18 Bast 16th Street. 


EVERY-THING 


in the line of Music or Mu- 
sical Merchandise can be 
obtained promptly of 


THE JOHN CHURCH CO. CINCINNATI, 0. 























y CHRISTMAS CAROLS. 


1 GATHER ’ROUND THE CHRISTMAS TREE. 


Ipa L. REED. H. P. Danks 
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tg 1. Gath - er ‘round the Christmas tree, See its boughs are bending low, Come with mer - ry 
i? . 2. Fill the air with joy and light, All too soon ‘twill passa- way, Bright-est hours must 
3. Here in mem-'ry of our King We _ to-geth -er glad-ly meet, While our gifts of 
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i song and cies, There are gifts for age we Seog 
0 take their flight, So be hap-py while we may. Gath - er ‘round the Christmas tree, 
love we bring, On his birth- -night fair and sweet. 
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Ipa Scorr TAYLOR. THE UNIVERSAL KING. _ J. R. Murray. 11 
Qi Ss pees ago ra 


1. © beauteous morn! that brings the hallowed time When joy and gladness thrifls the conscious air, The skies are full of 
2. 0 Bethlehem! that wondrous ost of old, W hose wor i tata were ecuaie from on wt 23 ‘Twas there thestar the 
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q DUET. Soprano and Tenor, or —. 
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. ech - o-ings sublime, And peace on wings of light is ev'rywhere; The bells ring out to hailthe day of days, 


blessed tidings told, And shone 2a " the glowing sky ; Twas there within a manger low-ly laid, 
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The choirs thro’ all the land tri-umphant sing, Thro’ earth and sky as-cends a hy mn n of praise, 

i The Sav -ior came, his oe peace to bring, By him the - was sweet and ho - ly made 
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2 SS NT == The sacred hours that mark thy fleeting time, 
=o a s- = - af We feel a sense of gladness in the air, 
For Christ is born, the U- ni - ver - a King! Our hearts are filled with happiness sublime; 
Where Christ wasborn,the U- ni - ver - sal King! pestle oh wets o., <9 ne 
4 < xm ce 8 ounts on joyful wing 
es = = = = EES Eff And angels bring the message of good will, ; 
' _ For Christ is born, the Universal King! 


Copyright, 1892, by THE JoHN CHUBCH Co. 









. The Musical Visitor. 


Cincinnati, December, 1892. 


The Building of the Organ. 


Fohann Gottlieh Herder. 


; Soon 
Uprose an edifice of harmonies. 
The Glria of angels rang. With one 
According voice great Christendom intoned 
Her lofty Credo, blessed bond of souls. 
And when at holy sacrament the chant 
‘*He comes! Blessed be He who cometh!”’ rang, 
The spirits of the saints came down from heaven 
Earth 
The reprobate 
Shook, at the temple door, and seemed to hear 


And took the offering in devotion. 
And heaven became a choir. 


The trump, whose clang proclaimed the day of wrath. 
** With all the- Christian hearts Cecilia 

Rejoiced, for she had found what every heart 

Seeks with strong yearning in the hour of prayer 
Union of spirits,—Christian unity. 


** How shall I name,” said she, ‘‘ this many-armed 
River, which seizes us and bears us on 

To the wide sea of the eternities?”’ 

“Call it,” the angel said, ‘‘what thou didst wish: 
Call it the organ of the mighty soul 

Which sleeps in all, which stirs all nations’ hearts, 
Which yearns to intone the everlasting song 

Of universal nature, and to find 

In richest labyrinth of hearts and sounds 
Devotion’s richest, fullest harmony !” 


The Old Opera Singer. 


A SKETCH FOR THE 





DAY. 
al £ é ” a * * + * 


NLY another singer has lost his voice, that is all, my masters, 
e and to-morrow night a new one will sing in his place and 

you will never miss him. But the theater, with its lonely, 
empty spaces, and its dark, weird recesses, is not more desolate 
than the heart in that bowed, cloaked figure across the street, who is 
hastening home with the story of his failure. 

Come—though but for an instant—for the grief of a man is a sight 
for those only who can ease it. Who is it that is smoothing the hair 
back from the tired eyes, patting lovingly the hand that hangs so 
listless, and asking such innocent and yet such sympathetic questions 
that the man, with his heart broken within him, opens all his grief to 
his companion? A boy of six! Do not smile, my friends, at the 
sympathy of a child. This boy, with his honest little heart all aflame 
at his grandfather’s injury, his fists clenched into two soft balls, can 
comfort a man more than anything in the world. 

The song he tgied to sing was ‘‘ Then You'll Remember Me,” and 
as the years with their different destinies for different folk passed 
away, and though the opera singer was heard now and then on 
smaller stages, and before less exacting audiences, it was the irony 
of fate that decreed that his name, writ only in the shifting waters 
of public opinion, was soon washed from memory. 

A strange life, the one he now led. Sometimes singing a minor 
part in variety theaters, sometimes giving music lessons, barely suc- 
ceeding in supporting himself and his grandson, the old man, for 
he had aged rapidly, clung to one cherished ambition which had 
now become the object of his life. His boy should sing. Yes, he 


would teach him all he had learned, and the day should come when 
with those fresh young notes he should win from the great public that 
homage for his boy which had once been his. 

And so the two worked on together, the elder with the bitterness 
of his great failure eating his soul, and the hot desire for vengeance, 
full and complete, urging him on; the younger buoyant with the 
hope of youth, confident of success 

Often they might have been seen at the opera, when they could 
afford it, in the upper gallery, the fine, sympathetic face of the elder 
and the enthusiastic countenance of the younger making a picture 
strikingly at variance with the background of gamins and men of the 
street. And in the midst of some grand burst of applause the old 
man would turn to the boy and say 

“‘ Courage, little one, we shall bring them to our feet.” 

And the boy, with arms folded and teeth hard set, would answer, 
‘We shall, indeed!" 

As time went on the boy's voice grew and blossomed into a beauty 
the old man had hardly dreamed of. There was a sweetness and 
fineness about those high tenor notes that even he in his best days 
had not possessed, and when he sang before the manager of the 
great theater the latter said, ‘‘ That young man will do, sir. He will 
bring the city to his feet."’ 

So the time was arranged for him to sing. 
old opera, ‘‘ The Bohemian Girl,” which has not yet-grown old, but 
has outlived many of the singers who used to charm the house with 


It was again that sweet 


its dear old melodies. 

How crowded the house was! The rustle of the fans, the perfume 
of flowers, the blazing lights,and the murmur of conversation, 
sweetened here and there by the light, musical laughter of women, 
seemed almost to overpower the old singer as he sat alone in the 
box the manager had provided for him, and waited. 

These few minutes before the bell rings and the curtain lifts, how 
full of feeling they are to some! The great mass of human crea- 
tures seems to have regained by gregariousness some of the brute 
instincts. 

How like a great, insatiate animal it crouches. 
it, O Singer, or it will destroy you! 

When the young man first came on, the applause which always 
greets a new singer came without stint. But the old man was calm 
He was waiting. The gem of that opera is the song “Then You'll 
Remember Me,” and it was for this the old man was waiting. 

It begins now. Has the time come? Listen ye men and women 
in your boxes and in the rows; listen ye gamins in the gallery, and 
ye men of the street. The fruition of an old man’s hope is bud- 
ding into bloom ; the realization of a young heart's ambition is at your 
feet, waiting whether your thumbs turn'up or down. Compressed 
into the next few moments must be joy enough to compensate for 
a life failure, happiness enough for years of toil. 

Time has become young again to the old man. 
to be standing on the stage—it is he that is sending up those glorious 
bell-like notes, and the years unsheathe and fall from him. He 
will hurry home soon to his little grandson, who is waiting for him. 

The young man, turning for a moment instinctively to the box 
where he was sitting, saw the passionate, yearning face gazing at him; 
saw the old longing, the memories, the associations that were crowd 
ing upon the old man; and the pathos of that broken life, the 
patient labor, and the faithfulness of his affection for him surged 
over him in such a wave of feeling that he turned once more to his 
audience, whom he must conquer, and sang as he had never sung 


You must charm 


He seems himself 


before. 
His whole soul was in his voice, and it throbbed and pulsed with 
that song of remembrance, which he did not mean for the painted 
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gypsy there beside him, but freighted with all the love and tender- 
ness of his heart for the old man. Those old lips were dumb to 
sing; thatold heart had kept its feelings imprisoned within it for 
years; but to-night the world should hear him ; the gates of song 
were flung wide open, and it was a double soul that sung. 

Sometimes the notes were clear, like the sound of vesper bells 
that steal from some old monastery across the water; now soft and 
sweet, like raindrops falling into quiet pools; and then raising with 
a passionate sadness, they fell upon the ears of madam, yonder, a 
bride of a year, and told of the old love back in the country fields, 
ere she wedded her old, rich husband at her side. 

They woke the echoes. Echoes of old times are sweet in all 
hearts, and even the gamins found their eyes were wet. They woke 
the echoes, and the echoes told of well-remembered spots, where 
robins drink, old Madam B. and cowscome down, where in your fresh 
young girlhood you gave your hand and life into the keeping of the 
soldier husband who lies to-night under the Afric moon. They 
woke the echoes, and old friends came back ; the birds that sang to us 
in youth sang again; the same trees whispered, and the waters mur- 
mured; old thoughts, old longings that we thought were dead, came 
thronging back, till the past seemed all ablaze again, and we walked 
in “auld lang syne."’ 

The house was still when the singer stopped, and then with one 
impulse the vast audience rose to its feet. Never had singer sung so, 
and never had audience so applauded. Handkerchiefs waved, 
flowers showered down upon him, and cheer after cheer arose and 
resounded., 

Again and again they made him sing; but in the midst of all the 
applause a voice had been heard from one of the boxes, high, shrill | 
even above the tumult. There stood the old opera singer, his white 
hair pushed back from his forehead, his eyes flashing. 

“ Little one,” the quavering old voice called out, ‘‘ we have brought 
them to our feet!’’ He sank back in his chair. Over him soared 
the voice again in answer to the encores; around him pulsed the 
mighty waves of applause, but in his heart was eternal peace. 
Some of the flowers fell in his box, upon him and around him, 
but his heart had broken in his joy, and when they found him he 
was dead, amid the young one’s flowers.—Re/ford's (abridged). 





_— 
> 





Christmas and its Music. 


God save you, merrie gentlemen, 

And send you Christmas cheere.—Ol/ Carol. 
USIC and song have always been intimately connected with Christ- 
mas Eve and Christmas Day from the time of the very earliest 
observance of these days as Christian festivals of which we have 
any record, which was about the beginning of the second century. The 
origin, however, of many of the popular festivities which characterize 
this joyous season is referable to a much more ancient origin. The old 
Romans danced and sang in universal and uproarious merry-making at 
their Saturnalia, or festival of Saturn, which was celebrated at the time 
of the winter solstice, about December 21, while again the old Vikings 
sang of the deeds and death of King Baldur the Good, killed by the 
mistletoe about the same time (so the legend runs), and Runic maidens 
chanted his praises at the regularly recurring feasts instituted in his 
honor. The name given by the ancient Goths and Saxons to their 
festival, corresponding in time with the Roman Saturnalia, was Jul oF 
Yule, which is at the present day Scotch for Christmas, and from which 
the time-honored ‘* Yule log” gets its name. These two old heathen 
festivals, the Roman Saturnalia and the Gothic and Saxon Yule, ‘are 
largely responsible for the curious medley of customs and rites and 
functions which go to make up the festivities of the modern Christmas 
as still observed in England and in Germany, and of which we in 

America know little beyond the mere fact of their existence. 
In Roman Catholic countries as early as the third century it had be- 
come the custom to usher in the Christmas festival with musical masses 
sung at midnight of the night before, at early dawn, and in the morning. 


The practice of singing canticles or carols at Christmas tide,"which was 


supposed to recall the ‘In Excelsis Gloria” of the angels and the song 
of the shepherds on that first Christmas night, dates from the time when 
the populace ceased to be familiar with the Latin of the church ritual. 
In earliest Christian times the Church seems to have made the attempt 
to unite, as it were, the old and new religions, and to retain the interest 
of the people by transforming their old heathen ceremomes into Christian 
festivals, and thus making them serve the cause of religion and piety. 
The bishops and clergy joined with the populace in caroling, and 
these songs were further enlivened by the music of tambours, guitars, 
and violins, and with dancing. A very old carol—one of the first col- 
lection ever made, published in 1521—gives a rather amusing description 
of these churchly revelries, as follows: 
A wooden child in clouts is on the altar set, 


About the which both boys and girls do dance and timely jet 
And carols sing in praise of *Christ. 


The priests do roar aloud! 
And round about the parents stand 
To see the sport, and with their voice 
Do help them, and with hand. 

What with the priests roaring and the parents’ assistance ‘‘ with 
voice and hand,” these Christian ** December festivities” very soon be- 
gan to rival the Roman Saturnalia, and the carols got so ribald and the 
revels so uproarious and unbridled that church and clergy were com- 
pelled to stand beside and severely frown the merry-making down. 

The word carol has been variously derived. According to some it 
comes from the old Latin canfare, to sing, and rola, which was a joyous 
exclamation. Others say it came from ‘‘ Carole,” the name of an old 
English dance, which, first applied to the dance which accompanied the 
song or carol, was by degrees used to designate the song itself. Others, 
again, attribute the derivation to the ‘‘Caroles,” or songs of joy, com- 
posed and sung by Carolus, or Charles, Duke of Burgundy, a noted 
troubadour of the twelfth century, and, as all the troubadours were 
famous for their Christmas lays and music, the explanation is plausible. 
More probably, however, the real origin of the word is in the old Italian 
chorello, which means a little chorus, and as carols were almost always 
given in chorus, or if a verse were sung by a solo voice there was always 
a refrain after each verse where the chorus joined in, this last would 
seem perhaps the most satisfactory derivation. In addition, all the early 
carols, without exception, were written with a chorus or refrain after each 
verse. 

At first carols were generally religious in character, and were written 
with Latin and English words in alternate lines, or with a Latin refrain, 
the well-known carol beginning : 

When Christ was born of Mary free 
In Bethlehem, that fair citie, 


Angels sang there with mirth and glee 
In Excelsis Gloria. 


And the still older one, with the chorus— 


Christus natus hodie 
The babe, the son, 
The holy one 
Of Mary, 
are good examples of this class. The music to which such words were 
sung was usually an extremely simple chant, sung in unison, and more 
often not harmonized. 

From about the thirteenth century the sacred character of these 
Christmas joy-songs was almost entirely lost sight of in a jocoseness 
which we would call profanity. The Puritan Parliament abolished 
Christmas and carols altogether, as savoring of Popery, and in 1630 the 
Psalms arranged as carols were advertised! This was syrely going to the 
other extreme, But feasting and revelry returned with the Restoration, 
and with it also the old observance of Christmas, 
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Massenet’s Youth. 


N the Century for November the composer of “ Esclarmonde” 
| thus relates the beginnings of his musical ‘career; ‘‘ My father 
was a superior officer under the First Empire. When the Bour- 
bons were restored he sent in his resignation. As he had been a 
distinguished pupil of the Polytechnic School he devoted himself to 











manufactures, and started important iron-works near St. Etienne 
(Loire). He thus became an iron-master, and was the inventor of 
those huge hammers which, crushing steel with extraordinary power 
by a single blow, changed bars of metal into sickles and scythes. 
So it was that to the sound of heavy hammers of brass, as the 
ancient poet says, I was born. 

“* My first steps in my future career were no more melodious. Six 
years later, my family then living in Paris, one day I found myself 
in front of an old piano,and either to amuse me or to try my talent 
my mother gave me my first music-lesson. It was the 24th of 
February, 1848, a strangely chosen moment, for our lesson was in- 
terrupted by the noise of street-firing that lasted for several hours. 
The revolution had burst forth, and people were killing one another 
in the streets. 

“Three years later I had become—or my parents affectionately 
thought I had become—a clever enough little pianist. I was pre- 
sented for admission to the piano classes at the Imperial Conserva- 
tory of Music, and was admitted. To my mother I now was ‘an 
artist,’ and even though my education took up six hours of my day, 
she found time to make me work at my piano to such good effect 
that within a year I became ‘lauréat’of the Conservatory. At 
this period my father’s ill health forced us to leave Paris, and so 
put a stop to my music for several years. I took advantage of this 
period to finish my literary studies. But the pain of separation from 
the Conservatory gave me courage enough “to beg my parents 
(whom my wish distressed) to give me permission to return, and I 
did not again leave Paris until the day when, having obtained * 
the first grand prize for musical composition (1863), I left for Rome 
with a scholarship from the Académie de France.” 
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Some Musical Points in Catechism 
Form.— No. 2. 


By Geo. F. Root. 
BEATS AND MEASURES. 


HEN do tones make music? 
When they cause beats. 
When do they do this? 

When they move with a certain kind of order or regularity 

What are beats? 

Mental pulsations. 

When are we conscious of these pulsations or beats? 

When we hear music that we comprehend and enjoy. 

How can we manifest the beats or pulsations that music causes us 
to feel? 

By motions of the head, hands, or feet, or by counting. 

What are the motions of the hand e¢alled, by which beats are 
manifested ? 
They are also called beats. 
How many kinds of beats are we conscious of ? 
Two. 
What are they? 
Accented and unaccented. 
Do accented beats occur regularly or irregularly ? 
Regularly. 
What are the groups called that accented beats cause ? 
Measures, 
What are measures ? 
Groups of beats. 
If we give length, pitch, power, and quality, what is the result ? 
A tone. 
Are these properties alone enough to make music? 
They are not. 
How must tones be used to make tunes ? 
They must make beats, or “ fall into measures.” 
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‘KEEPING TIME.” 


What is “ keeping time ”’? 

So giving the tones of a tune that the beats will be in order. 

Do we think of the amount or portions of time that beats and 
measures take while we are giving them ? 

We do not. 

Are the portions of time that measures take, regular ? 

Nearly so. 

Do they ever vary? 

They do. 

How? 

Sometimes beats are accelerated, sometimes retarded, and some 
times they pause. 

Are measures then always equal portions of time? 

They are not. 

What are they always? 

Groups of beats. 

To what, then, does the word “time” refer when used in music? 

Generally to beats and measures. 

What else is it sometimes used to mean ? 

Movement or rate of speed. 


DEPARTMENTS, 


Into how many departments are the properties and measures of 
tones divided for study ? 

Three. 

What are they ? 

Rhythmics, Melodics, and Dynamics. 

Of what does Rhythmics treat ? 

Of Measures and all things of Length 

Of what does Melodics treat ? 

Of all that belongs to Pitch 

Of what does Dynamics treat ? 

Of the Power and Quality of tones. 
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Famous Violinists. 





By Fulia C. Allen, Mus. Bac. 
x. 
Wieniawski. 


ENRI WIENIAWSKI, the most celebrated of all Polish violin- 
H ists, was born July 10, 1835, at Lublin, Poland. His father 

was a physician and his mother was of a musical line, being a 
sister of the distinguished pianist Eduard Wolff. Wieniawski was a 
precocious child and soon made it apparent that he had inherited the 
musical tendencies of his mother’s family. When he had attained 
the age of eight years his mother took him to Paris, where he 
entered the Conservatoire, and in a short time became a pupil of 
Massart. When he was but eleven years old he gained the first 
prize for violin-playing, which was, of course, a great triumph. After 
this event he concertized in Russia and his own native Poland, com- 
ing back to Paris to devote the greater part of his time to the study 
of composition. 

His brother Joseph was a talented pianist, and when Henri was 
fifteen the brothers started on a concert tour which proved very suc- 
cessful. Their itinerary included the principal cities of England, 
Germany, France, and the Netherlands. 

In 1860 Wieniawski was appointed solo violinist to the Emperor 
of Russia and continued to fiJl the pasition for the succeeding twelve 
years, during which period he lived in St. Petersburg. In 1872 he 
made his American tour with the pianist Rubinstein. This was a 
series of triumphs for both artists, and they were greeted with the 
wildest enthusiasm everywhere they went, The similarity of temper 
ament in the two musicians gave to their playing absolute sympathy, 
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and it is said that their interpretation of Beethoven's wonderful 
‘“‘ Kreutzer Sonata’’ has never been equaled. 

After Wieniawski’s return to Europe in 1874 he was offered and 
accepted the post of first professor of violin at the Brussels Conser- 
vatoire, succeeding Vieuxtemps. He remained here but a few years- 
and then returned to the old wandering life of a concert-player; 
the life which has so strong a fascination for those who have once 
experienced it. His health was fast failing him, and during a 
concert in Berlin he became suddenly prostrated and was obliged 
to stop in the middle of asolo, At this juncture Joachim, who was 
in the audience, walked up to the stage and taking up Wieniawski's 
violin, with the utmost sonchalance finished the program. Fine 
as this action was, one can not resist the thought that the concert 
must have been very unlike what the audience had expected to hear, 
so totally dissimilar were the aims and methods of the two artists, 
both great players. 

Wieniawski then started for Moscow, but the disease was worse 
than he would admit, and at Odessa he broke down and was taken 
to Moscow, where he died April 2, 1880. Wieniawski stands in the 
front rank of really great violinists. He possessed genius, and was 
entirely free from the slavish imitation which has hampered many 
fine artists. In addition to his striking originality his mastery of 
technical difficulties was wonderful, and there was equal perfection 
in bow arm and left hand. His tone was exquisite,and appealed 
strongly to the sympathy of his audience, and the poetry he imparted 
to a romantic morceau, like his own ‘‘ Legende,”’ was marvelously 
lovely. Still his dominating characteristic was his bold, fiery attack, 
the result of his peculiarly impetuous nature. It has been asserted 
that he was too prone to exaggerated sentiment and took too many 
liberties with Zemfz, etc. This was, to a certain extent, true, but he 
was a most carefully accurate, as well as capable, quartet player— 
a pretty sure test. It isdangerous to criticise genius; when talent 
or mediocrity takes flagrant liberties, then is the critic’s opportunity. 

Wieniawski’s compositions include two concertos, several fantasias, 
a set of studies, and a number of concert pieces. The ‘“ Fantasie 
on Russian Airs,’’ and the “ Faust Fantasie,” are difficult and very 
effective, and the ‘Second Polonaise” is very popular. None of 
his compositions appear so often on concert programs as his ‘* Mazur- 
ka"’ (Kuywiak), and the exquisitely intense ‘‘ Legende.”’ 


The Mouth in Singing. —II. 

OT only the cavity of the mouth, but even the entrance, the lips, 
is faultily adjusted by the average, also by the supposably 
extraordinary teacher of voice. 

or perhaps, from one of the few tangible remarks of Mancini, that 


This error began, probably 
the mouth in singing should be held as in smiling, ‘‘ céoé,’’ that is, 
with the upper and lower teeth perpendicular to each other. This 
only means that the lower jaw and its teeth should not be drawn 
back out of line with the upper teeth, and that is a very good rule as 
far as it goes. 

Still, Mancini, by not mentioning the lips, and by mentioning the 
teeth alone, shows that he does not advise the smile. 

And there is a most cogent reason for dismissing the smile till some 
more private or less vocal occasion. In the whole effort which 
every singer must make to produce genuinely artistic accents the 
entire surface of the rear of the mouth bears an important, an essen- 
tial part: It must be thrown into a tense, firm state, so tense that it 
can be jarred into vibration by the vibrations which the vocal chords 
impart to the larynx (Adam's apple) and to all firmly enough con- 
nected parts—such as the tongue and the palate. But the smile 
allows the corners of the mouth to slacken backward, and that 
necessarily slackens the membranous lining not only of the front 
portion of the mouth’s interior, but also of that rear part which may 
be, and artistically must be, made tense for synchronous vibration. 
As well might the sounding-board of a piano be made of putty 
instead of firm wood as to expect that a slack, relaxed rear of mouth 
could take the place of tense-drawn boundaries. 
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The mouth, as a cavity, does not in any sense decide the individ- 
ual quality of the voice, if only that cavity is moderately free—and 
for some vowels it is very small, though at no point really obstructed. 
Neither does it largely decide its power. Brignoli and Gerster sang 
the small-tubed ¢e (as in ‘‘ eel ”’) far more powerfully than the large- 
tubed ah or of. The mouth does not assist by reflecting the sound ; 
there is absolutely not the faintest twilight shadow of support for 
the theory just now being emphasized by Charter, of England, that 
the tone can be placed further back or further forward or wholly 
outside of the mouth, as more than one teacher insists; it stands in 
no conceivable relation to the pitch of atone; it might just as well be 
small or short for a low tone and large and long fora high one. 
Any interested reader can discover fhat from his own trials. 

The cavity of the mouth simply and solely enlarges a few over- 
tones, and from those favored few it gains the different vowels, as 
Kratzenstein announced a century ago. Depend upon it, dear 
reader, this is the truth. If.told otherwise, get some common- 
school work on acoustics and convince yourselves. 

-JOHN HOWARD, 
1328 Broadway, New York, N. Y. 


Critics of Various Colors. 
By Frank Linstow White. 


FEARS ago the editor of a fourth- or fifth-rate local sheet, who 
wrote the whole paper himself, one day, when I asked him 
whether his versatility extended even to dramatic and musical 

criticism, answered me in the memorable words: “Criticism? 
What's criticism? Pitch into ‘em, that’s criticism.’’ Now, of course, 
more is generally required of the critic than the mere ability of in- 
judiciously and promiscuously “ pitching in,”’ yet no way seems to 
have as yet been discovered for making criticism, as a whole, entirely 
conscientious. Conscientious I mean, and not unprejudiced, for 
quite the latter a criticism can rarely be. It will always be, to a 
greater or lesser degree, subjective; the utterance of the private 
opinion of an individual whom we expect to be better fitted than we 
are, by experience, knowledge, and general predisposition of tem- 
perament, to judge competently what he is criticising for us. But 
the mass of performances that has to be ‘“‘covered”’ not unfre- 
quently result in the assigning of reporters to duties for which they 
show no particular taste or fitness. And in the rush and hurry of 
newspaper work notices w#// at times appear of performances that 
have never taken place, or the programs of which have been 
changed at the last moment, thus making the criticism equally in- 
appropriate. The Visiror itself, in February, 1884, published an 
amusing account of such an occurrence. Here it is: 

A recent issue of the New York Herald criticised most unmercifully the singing 
of Stagno, the tenor. Stagno objected, saying it was hard enough to be criticised 
when he did sing, but unbearable when, as on this particular evening, he did not 
appear at all—Campanini, a favorite of the Herald's, taking his place at the last 
moment. 

The facts show that the same men who, in the spirit of the c/gue, 
will refrain as long as possible from bestowing praise where it is 
due, can at times prove to be but too gullible. In illustration, we 
have the first production of Berlioz’s ‘‘ Fuite en Egypte,” which was 
performed as the work of one Pierre Ducré, a composer of the 17th 
century. The critics fell into the trap, and with remarkable inventive 
facility supplied their readers with glowing encomiums on the anti- 
quated score, gave biographical facts regarding Ducré, and expressed 
the hope that more compositions from the same pen might yet be 
heard. And then Berlioz coolly came out with the statement that 
Ducré and he were identical, and thanked the crities for having so 
unanimously acknowledged the merits of his music. 

While some thus indulge in a frequent display of cheap knowl- 
edge, giving a hodge-podge of historical facts instead of criticism, 
others are prevented by incompetency from being anything but 
laudatory, or, at most, noncommittal. But the we plus ultra of 
rhapsodical criticism was probably attained by Samuel Pepys, who 











might give pointers in flowery language to the modern writers of 


favorable notices. The famous old diplomatist, critic, and diarist 
had been to a performance of Massinger’s tragedy, “The Virgin 
Martyr,” at the King’s Theater, and recorded his impressions of the 
music as follows : 

But that which did please me beyond anything in the whole world was the 
wind-musique when the angel comes down; which is so sweet that it ravished me’ 
and, indeed, in a word, did wrap up my soul so that it made me really sick, just as 
[ have formerly been when in love with my wife; that neither there, nor all the 
evening going home, and at home, I was able to think of anything, but remained 
all night transported, so as I could not believe that ever any music hath that real 
command over the soul of man as this did upon me; and make me resolve to 
practice wind-musique, and to make my wife do the like. 

However, some of our own “critics” seem occasionally able to 
attain a remarkable elaboration of language in their efforts at word- 
painting. At least so says Frederick Crowest, the English organist 
and author, who cites the following “‘ frothy panegyric"’ of a Yankee 
on the singing of Mme. Ilma di Murska: 

Her vocalization was like the elaborate work of some jeweler, sparkling with 
priceless gems, adorned with every elegant and rare device, with fretwork, and 
crystal flowers, and twining tendrils of fine-spun gold, and glistening dewdrops of 
diamond, and every conceivable beauty that the most practiced artist could lay 
upon it. 

As an offset to this we have that critic of Fohn Bull, an English 
paper published nearly fifty years ago, who wrote in the spirit of the 
old French saying: ‘If you had not every vice under the sun, I 
might commend you for some virtues."’ Said he, writing of a con- 
temporary singer: “If this gentleman would not force his voice 
beyond its natural compass; if, too, he would not sing quite so sharp 
and try to give his running passages with more certainty, and pay 
more attention to tune and time, we should be ready to add our ap. 
probation to the plaudits of the galleries.’’ That was certainly “ faint 
praise” with a vengeance. 

Artists usually profess to be grateful for ‘‘fair criticism,"’ but un- 
fortunately there is usually a failure to agree as to what is “ fair.”’ 
Laudatory criticism, however, seems to be pretty generally welcome, 
no matter from what source it comes. Malibran was wont to say 
that the greatest compliment she ever received was paid her one day 
when she was riding on a lane near Highgate, humming an air from 
‘The Maid of Artois.” Two drovers, who stopped to listen, ex- 
claimed, admiringly, ‘‘ Well, she can sing!” 

A most mortifying experience was that of Poggi, the celebrated 
buffo singer. In his time the critics of Rome took pride in their 
severity, especially the adés, who used to sit in the front of the pit, 
each armed with the book of the opera, and pass immediate and 
most unmerciful judgment on the performers. Poggi, despite his 
dread of the Roman audience, had been prevailed upon to accept an 
engagement at the Teatro de la Valle. He took care to propitiate 
the most noted of these clerical critics with kind treatment and 
presents, and in return was given the assurance that he need have 
nothing to fear. The first act elicited dravos from the addé and his 
followers; but in the second act the singer became hoarse, and a 
gentle hiss from the audience did not tend to improve his singing. 
His friend suddenly put out his light, closed his book, and, mounting 
his chair, said: “Signor Poggi, I am the mouth of truth, and thus 
declare that you are decidedly the worst singer that ever appeared 
in Rome! I also declare that you ought to be hooted off of the stage 
for your impudence in imposing on my good-nature as you have 
done.” And the unfortunate singer had to leave the stage amidst a 
storm of hooting and laughter. 

( 70 be continued.) 
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“oA Day Dream.” 
By Lillie C. Starr. 


ce HURSDAY,” “ At Evening,” ‘‘ Waiting” at ‘“‘ Home, Sweet 
T Home,” which “‘ You” know is “‘ Only”’ “‘ Maggie Murphy's 
Home” “ Among the Lillies,” I was “ Tired’ and “ Weary,” 

and “ Just as of Old,” when “ Still is the Night,” ‘‘ 1 was Dreaming,’ 
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and my “ Dreams”’ were as “ Just a Song at Twilight,’’ “‘ Sweet and 
Low,” when “ The Day is Done” or “In the Golden Eventide.”’ 

I lived ‘In a Cottage by the Sea,” “ Within a Mile of Edinboro’ 
Town,” and “ Sunset”’ “‘ Down by the Sea"’ “ Carries Me Back"’ to 
“By-Gone Hours” on “ White Wings” of “ Reverie” to “My Ain 
Countrie”’ and “‘ Unforgotten Days.” 

“‘Answer"’! cried I, ‘‘Where are the Friends of my Youth?" 
“Could I"’ forget “Dream Faces” of ‘‘Comrades” ‘‘ When Life 
was Young’’? 

Like a “Sunset Dream” I saw “Mary and John" at the “ Kerry 
Dance”; “The Indian Maid” “ In the Evening by the Moonlight,”’ 
singing “The Lost Chord" and ‘‘ The Song that reached my 
Heart.” 

“In the Gloaming,” “ Just Going Down to the Gate,"’ was “‘ Robin 
Adair" (that ‘‘ Warrior Bold’’), ‘‘ Whistling and Waiting for Katie" 
by ‘‘ The Palms”’ near ‘“‘ The Bridge.” 

“ Nellie Bly "' and “ Little Annie Rooney "’ at “ The Irish Christen- 
ing’’ of ‘‘ MacSorley’s Twins” ‘‘ Down on the Farm.” 

“‘Marguerite,”’ the ‘Star of my Heart,” in ‘“‘ The Church in the 
Wildwood " “ Sunday Night,’’ saying ‘‘ The Maiden’s Prayer,”’ ‘‘ Ave 
Maria ”’ at “ Twilight,"’ while ‘“‘ The Whippoorwill’s Song” was heard 
“‘ By the Old Church Gate.” 

“Annie Laurie,” leaning ‘Over the Banisters’’ ‘“‘ Watching 
Pauline,”’ who was “Sitting on the Stile ’’ with “ Kathleen Mavour- 
neen " at ‘5 O'Clock in the Morning,” “ Waiting till the Clouds Roll 
By.” 

There was “ Little Fannie McIntyre” and ‘“‘ Mary Green’ with a 
“ Broken Pitcher "’ wandering ‘‘ Through Meadows Green "’ in “‘ The 
Dear Home Land.” 

I saw “ Natalie, the Maid of the Mill." ‘The Clover Blossoms 
Kiss her Feet’’ as with her “‘ Beauty's Eyes” “‘ Down the Shadowy 
Lane She Goes,”’ laden with “Pretty Primrose Flowers," ‘“‘ Sweet 
Violets,’’ and ‘“‘ Pansy Blossoms '’—all “‘ The Flowers that Bloom in 
the Spring.” 

“ Darling, Sweet Bessie,”’ “Coming Through the Rye,” carrying 
“The Old Oaken Bucket” filled with ‘‘ Hot Chicken Tomalies.”’ 

I saw ‘‘ Douglass, Tender and True,” “ Warbling at Eve” “ The 
Winds that Waft my Sighs to Thee”’ to “‘ Dollie Day.”’ 

** Juanita,” who was eating “ Miss Mulligan’s Home-Made Pie" 
with no “ Embarrassment.” 

I thought of “Alice,” buried ‘‘ Under the Lindens,” “ Yes, Sir,”’ 
‘Under the Daisies,’ and ‘“‘ Ben Bolt,"’ his “ Heart Bowed Down,” 
“Weeping, Sad and Lonely,” “‘As He'd Nothing Else to Do,”’ for 
“Only the Sound of a Voice” crying ‘‘ Alice, Where Art Thou?"’ 
‘Thou Art Gone from my Gaze"! “It were vain to. Tell Thee All 
I Feel.” 

Then, too, ‘‘ Nancy Lee,” “ Her Bright Smile Haunts Me Still,” 
as she looks for ‘‘ The Ship That Never Returned.” 

“ Best of All,” I saw “Old Black Joe" ‘‘Gwine Back to Dixie”’ 
to “‘ Hear Dem Bells.”’ 

And “ Afterwards”’ I saw “Auld Robin Gray,” “Only Waiting 
Till Life’s Dream is O’er,”’ to go “‘ Sailing,” ‘‘ Rocked in the Cradle 
of the Deep.”’ 

“Arthur and Martha” are “Strangers Yet,” 
Away” in the “ Garden of Sleep" ‘In Old Madrid.” 

I dreamed of ‘“‘The Sweet Bye and Bye," and I saw “ Little 
Maggie May” and “Laddie.”” “She Came and Vanished Like a 
Dream,"’ but ‘‘ His Heart was True to Poll.” 

‘“‘ By the Sad Sea Waves"’ “ Last Night"’ sat ‘‘ Darby and Joan.” 


although “Far 


She seemed to say, ‘“ To-morrow” ‘‘ Promise Me”’ that ‘‘ You and 
I"’ will be ‘“Anchored”’ at “Twickenham Ferry,” “Home a 
Last.” 


“I Have Something Sweet to Tell You,” so “I'll be dar,” he 
said. 

“ Alone at Last "’ stood ‘‘ Daisy Deane"’ and her “‘ Daddy.” 

“The Gates of the West” softly closed, and Lo! “It was a 
Dream"’! 

Chicago, Ii. 
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ADVERSE criticism has caused Mr. Sousa to 
drop the word *‘ Marine” from the name of 
his new band. Itnever should have been used. 





WAGNER is still marching on. ‘ Die Meis- 
tersinger,” produced some time since with 
conspicuous success at La Scala, in Milan, is 
just now in course of being mounted in the 
Italian language at Turin. 





As arare instance of devotion to duty it is 
stated that Mailly, the eminent Belgian organ- 
ist, has played at the Carmelite Church, Brus- 
sels, for some thirty-two years without stipend 
or remuneration of any kind. 





Music and Mirth, Williamsport, Pa., should 
give credit to THE MuSICAL VisITOR for the 
articles it uses from our paper. Miss Allen’s 
series of Violin Sketches are our copyright 
property, and while we do not object to their 
being reprinted if proper credit is given, we 
do object to their use by others without it. 





WE feel that a little pride on our part is 
pardonable for the varied supply of Christmas 
music which we present to our readers this 
month. Let thesingers put it into practice at 
once, and, as we have said before, its use need 
not be confined to the Christmas service. Any 
time from now on is appropriate for Christmas 
music. 





Dr. Geo. F. Root is chairman of the 
Committee of the World’s Congress Auxiliary 
on a Congress of Public Instruction in Music. 
The object of this congress will be the promo- 
tion of popular instruction in music, and more 
especially the advancement of music in public 
schools. We will print the principal features 
of the circular just issued by this music com- 
mittee in the January or February VisiITor. 


WITH this VisIToR closes the twenty-first 
volume. We would remind our friends of the 
necessity of sending in their renewals and 
subscriptions early, as we can not always fur- 
nish back numbers. A complete volume of 
THE MusIcAL VistrorR makes a collection 
of music and musical reading of great value. 
The Vistrors can be bound for a small sum, 
and we aresure our friends will agree with us 
that they are worth preserving. 





CAROLS are especially associated with Christ- 
mas tide. The word means ‘Song of Joy,” 
because such songs owe their origin to the 
joyful occasion of the Savior’s birth, when the 
angels first chanted the first of all carols. 
These songs are called noels in France. The 
first carols were sung by the early Christians 
1800 years ago to tell of the great event which 
took place at Bethlehem. At the present 
time the carol is not necessarily a sacred song. 





THE giving of presents at Christmas has 
become a grievous burden to most people. 
Even the little children expect the most cost- 
ly gifts, and the old-time pleasure in the day 
is taken away by its present expensive observ- 
ance. As John Kendricks Bangs recently put 
. “It makes me pine for Christmas 

With its true, old-fashioned ring, 
When gifts were incidental, 
And the season was the thing.”’ 





SPEAKING of presents, what more suitable 
for anyone than a nice book or magazine? If 
the friend is musically ,inclined, what more 
useful gift could, be devised than a year’s sub- 
scription to a journal like THe MusIcAL Vis- 
ITOR, which will be a useful and monthly 
reminder of the giver’s thoughtfulness and 
friendship. f e 





THIs is what an Italian critic of the pro- 
ductive Mascagni writes of his first great 
success: ‘* A chemist would say that the ‘ Cav- 
alleria is a precipitate of ‘Carmen’; a water 
seller would say ‘it was a squeezed lemon,’ It 
is a novelty, perhaps, like all_adaptations, but 
it is a second-hand novelty. A good but neu- 
tral kind. The ideas of the young victor are 
not new; they are old acquaintances, which 
one hears again with pleasure.” A little ad- 
verse criticism will be of great benefit to the 
young man if he is wise enough to take it in 
the proper spirit. 





One of our foreign exchanges gives this ver- 
sion of the origin of the melody of ‘“‘ Home, 
Sweet Home.” Bishop was employed, it seems, 
by D’Almaine, the publisher, to edit a volume 
of songs of all nations. Not being in posses- 
sion of a Sicilian air, he composed this melody 
and inserted it as one. As such it became 
public property, and Bishop, therefore, decided 
not to claim it as his own. Some time after- 
ward, when composing music for the drama 
of ‘*Clari, the Maid of Athéns,” he adapted 
the air to the ever popular“ Home, Sweet 
Home.”’ No one believed it was not a Sicil- 
ian air. 


Tue following words which Shakespeare puts 
into the mouth of Marcellus, in the play of 
‘* Hamlet,” contains. the suggestion of a very 
ancient story concerning the Savior’s birth. 
Here the reference is to the “ bird of dawn- 
ing.” Another version, perhaps the most 
ancient one, gives the capon a voice on that 
memorable night: 


Marcellus—It faded on the crowing of_the cock. 
Some say that ever 'gainst that season comes 
Wherein our Savior’s birth is celebrated, 

The bird of dawning singeth all night long; 
And then they say, no spirit dares stir abroad ; 
The nights are wholesome; then no planets strike, 
No fairy’ takes, nor witch hath power to charm, 
So hallowed and so gracious is the time. 





MASSENET, the French composer, has an in- 
teresting though brief sketch of his life in the 
November Century, in which he gives his defini- 
tion of an artist as follows: ‘To be an artist 
is to be a poet; to be touched by all the reve- 
lations of art and nature; to love, to suffer,— 
in one word, to live! To produce a work of 
art does not make an artist. First of all, an 
artistsmust be touched by all the manifestations 
of beauty, must be interpenetrated by them, 
and know how to enjoy them. How many 
great painters, how many illustrious musicians, 
never were artists in the deepest meaning of 
the word ! 





TuHeE death of Victor Williams, who for so 
many years guided the musical destinies of this 
city, brings to mind the story of the first pro- 
duction of ‘The Creation” in the Universalist 
church that used to stand at the corner of 
Walnut and Baker streets. Mr. Williams 
thought a dramatic effect might be produced 
by lowering the lights during the first part of 
the oratorio until the word ‘‘light” occurs. 
So he posted a boy in the choir to turn on the 
gas at the inspiring word, but instead of sud- 
den glory the astonished audience were im- 
mersed in impenetrable darkness. The boy 
had been nervously waiting the signal, and had 
suddenly turned the valve the wrong way. 
From that moment Mr. Williams never at- 
tempted artificial effects in his chorals. 





Two Notable Songs. 


Two of the most popular songs of Germany, 
the land of song, have recently passed their 
fiftieth anniversary, and the event has been 
duly celebrated. They are ‘‘ Deutschland, 
Deutschland Ueber Alles,” and ** Die Wacht 
am Rhein.”” The readers of the Vistror will 
be interested in a brief sketch of their authors. 

The first of these was written by Hoffmann 
von Fallersleben, of Heligoland. He was 
born at Fallersleben in Luneburg, in 1798. 
He studied at Gottingen and at Bonn, with 
the intention of taking up theology, but he 
took up the study of German literature instead, 
and to this change in his plans we owe the 
origin of this soul-stirring song. 

He wrote much poetry in the song form, 
with a view to lifting the people to a higher 
plane of national life than that upon which 
they were living, These songs cost him the 



























































professorship to which he was appointed in the 
University of Breslau, and henceforth, says 
the biographer, he led a wandering life in the 
various countries of Europe, dying at Wesser 
in 1874. 

Hoffmann wrote many children’s songs, an 
edition of which was published with music, 
as a Christmas book, shortly before his death. 

In August, 1891, fifty years after this song 
was written, the foundation stone of a mon- 
ument to Hoffmann was laid in Heligoland, 
recently ceded to Germany, and in August of 
the present year the completed monument was 
unveiled. 

To “ Die Wacht am Khein” the Germans 
attribute the victories of 1870-71. Max 
Schneckenburger, its author, was born in 
Thalheim, Wiirtemburg. His life was spent 
in commercial and manufacturing pursuits, 
and he would never have been known as the 
author of this great song but that the original 
manuscript was accidentally discovered in 1886, 
thirty-seven years after the poet’s death, 
which occurred at the age of thirty. 

The finding of the manuscript aroused ad- 
ditional interest in the song, an interest min- 
yled somewhat with a sense of shame for the 
long neglect of its authar, The result was 
that sufficient funds were raised to erect a 
suitable monument to his memory, The mon- 
ument is said to be an embodiment of the song, 
containing typical figures, a portrait of Schnec- 
kenburger, and the refrain of the song. 

Thus Germany honors her dead singers, and, 
as is almost universally the case, the honor 
comes too late to be of any use to the singers 
themselves. The songs they wrote are, how- 
ever, honor enough, though it is well that even 
at this late day Germany should make this pub- 
lic acknowledgment of her debt to these her 
sons. 


Shall Christmas Go ? 


The Iconoclasts have smashed most of the 
idols of our childhood. And those which the 
image-breakers have passed by unnoticed old 
Father Time has destroyed, as in the case of 
the gnomes, fairies, and good old Santa Claus. 

We were less willing to give up the apple- 
shooting-Wm. Tell than Washington’s hatchet 
and cherry-tree business, for the latter story 
was always a reproach to us, and was only too 
frequently held up before our youthful eyes 
in unpleasant comparison. 

One by one the many heroes and heroines 
of boyhood’s books and days have been rela- 
gated to the realm of fable and allegory. Even 
Ifomer and Shakespeare have of late been 
made doubtful entities, and now the destroyers 
would take away the holidays most precious 
both to childhood and the Church. 

Yes, incredible as it may seem, an attempt 
is being made to throw discredit upon the 
Christmas and Easter holidays, and the discon- 
tinuance of their observance as Christian fes- 
tivals is strongly advocated by a class of not 
very broad-minded people. 

Suppose it to be true, as no doubt it is, that 
these holidays are of heathen origjn, was it 
not a wise and proper thing for me hm of 
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the Church to wrest them from their heathen- 
ish uses, and to purify them and make them 
do duty for nobler ends? Was 
better to transform these days into festivals of 
the Church than to inaugurate new ones, thus 
driving out of existence the orgies for which 
they were noted, presenting to the people at 
the same time high ideals and purified and 
Christianized ceremonials ? 

Wesley was right when he declared that the 
Devil should not have all the good tunes. 
The Vistror would add that neither must he 
be allowed to have all the good times. 

Remodling, readjusting, reforming, is the 
surest method of advancement. If the tune 
is such that the people will sing, and the 
words are low and hurtful, put new and better 
ones to the music; the people will sing them 
and be lifted up. 
in its day and generation in wresting pleasing 


it not even 


The Salvation Army is wise 


melodies from words of doubtful usefulness, 
and making them do duty for the noble work 
in which that army is engaged. 

Is it not better to substitute the good for the 
bad, than to have both good and bad ? 

Despite the croakings of those who would 
destroy our festal days and our simple but 
pleasing melodies, and who look with horror 
upon the use of any but the severest form of 
ecclesiastical music, we will keep both the 
time and the tune, and get all the pleasure 
and profit possible from them. 


City Notes. 


Constantine Sternberg, the well known pian- 
ist and teacher, gave a lecture on Chopin at the 
College of Music November 25, and on the 
evening of that day gave a piano recital at 
Knabe Hall. 


The pupils of Miss Grace Mayo gave an 
enjoyable piano concert on the afternoon of 
Saturday, October 29. We have not the names 
of the performers at hand, but we can heartily 
commend the work of all who took part. 





** Jupiter,” the new comic opera of the 
Digby Bell Co., drew full houses at Pike’s the 
week closing November 26. 
bright and pleasing; the voices good; and the 
‘* situations’ very comical, to say the least. 


Mr. W. L. Blumenschein, Chorus Master of 
the May Festival Association, has composed a 
Christmas Anthem, which is now in the press 


The songs are 


of our publishers, and which will be put in re- 
hearsal by several of our city choirs as soon as 
issued. 


The Saturday Evening Concerts have opened 
most auspiciously. Absence from the city has 
so far prevented our personal attendance, but 
our representative speaks most highly of the 
concerts. In the future we hope to hear for 
ourselves. 


The concert at the Mt. Auburn Presbyterian 
Church November 11, in aid of the new Meth- 
odist Church on the hill, drew a large audience. 
The concert was given without the assistance 
of Miss Ida M. Smith, who was prevented by 
illness from being present, much to the regret 
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of the audience. The concert was very en- 
joyable, and reflected much credit upon both 
manager and performers, as well as upon the 
officials of the church who opened its doors for 
this occasion. 


Mr. A. J. Gantvoort, of Piqua, President of 
the O. M. T. A., paid us a brief visit Novem- 
ber 26. 
public schools in addition to his private teach- 
ing. 
31, 1893, the birthday of that classic song 
writer. 


He has charge of the music in the 


He is to give a Schubert concert January 


Mr. Geo. Schneider’s recitals for December 
have the following programs: 


December 10, 1892. Beethoven—Sonata, Op. 31, No 
1, G major; Field—Nocturnes—B-flat major, E flat 
major,and A major; Dreyshock—Courante, Op. § 
Intermezzo, Op.7; Minuetto, Op. 17; Brahms—Son 
ata, Op. 5. 

December 24, 1892. Bach, J. 8.—Capriccio on the 
Departure of a Friend ; Bach, J. C.—Sonata, C minor 
Niemann—Variations on a Theme by Handel; Cirieg 
—Humoresken, Op. 6 ; Beethoven—Rondo, Op. 51, No 


2; Andante, F major; Chopin—Rondo, Op. 16 


The Apollos give their first concert of the 
11th season Thursday evening, December 1, 
We are, 
however, enabled to give the program, which 
The Club will be 
assisted by Mme. De Vere-Sapio and Orches- 


too late for notice in this VisiToR. 
is an unusually good one. 


tra. Here is the program: 


Part I. “ The Crusaders '’—Cantata, Gade. 

Part II, Pilgrims’ Chorus—‘‘ Tannhduser,”’ 
ner; (a) Song—‘‘ Summer Night,"’ 
(b) Song—*‘ Psyche,’’ Ambroise 
the Nixies,” Weinzierl; ‘“‘How Sweet the 
light,’’ Calleott; “Love Finds a Way,”’ 
(a) Air, J. 8. Bach; (5) Air de Ballet, Gillet 
Popular Songs; “ Inflammatus ’’—*‘ Stabat Mater 
Rossini. 


Wag 
Goring Thomas 
‘Song of 
Moon 
Baldamus 


Thomas 


lwo 


The Jubilee Concert of St. Peter’s Protestant 
Evangelical Church took place as announced 
in the last Vistror, November 3 
the closing celebration of the 60th anniversary 


This was 


of the church, and was attended by a large 
audience. Prof. Guckenberger, of the College 
of Music, who is organist and music director 
of St. Peters, had charge of the concert, and 
his choir sung most acceptably the chorus 
the Mr. G. 


able assistance of Prof. Mattioli and his ’cello. 


numbers of program. had the 


The complete program was as follows: 


Chorus from 
** Romanze,”’ 
“At Last,”’ 


Organ Solo, Prof. B. Guckenberger ; 
the 30th Psalm, Nembach ; ‘Cello Solo 
Schubert, Prof. Lino Mattioli; Alto Solo 


J. R. Murray, Miss Lizzie Arnold; Chorus—‘“ Hark, 
hark my Soul,” Shelley; ‘Cello Solo—a)“ Une Lar 
me,”’ Dunkler; (6) “ Vito,” Popper, Prof. Mattioli; 
Chorus—“‘Sing and be Joyful,” C. H. Graun 


Soprano Solo—‘‘I Heard the Voice of Jesus Say, 
Bartlett, Miss Gussie Moerk; ‘“ Utrecht-Jubilate,’ 


Handel; Chorus 1.—‘‘O be joyful in the Lord 
Chorus 2.—‘ Serve the Lord with gladness ;"’ Chorus 
6.—‘“‘ Glory be to the Father; ’’ Chorus 7—‘ As it was 


in the beginning.”’ 


The first of the special services at the Mt. 
Auburn Presbyterian Church took place Sun- 
day evening, October 30. The music was from 
the sacred cantata of ‘‘ The Ten Virgins,” by 
Alfred R. Gaul, sung by the quartet of the 
with Mr. E. W. the 


There was respon- 


church, Glover at 


organ. in addition a 
sive reading and a short sermon by the pastor 


on the subject of the cantata. The music is 
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not as interesting to us as a whole as is that 
of ‘**The Hely City,” by the same composer, 
but it has striking points, and the working up 
of the old choral ‘Sleepers, Wake,” is quite 
effective. To its performance by the choir no 
exception can be taken, Our readers know 
quite well our favorable opinion of it. The 
next ‘‘special” will be given December 5, 
and will consist of music from Mendelssohn’s 
“St. Paul.” 


Here anid There. 


A “Scottish Choral Union” has just been 
organized in Chicago, with Phil. D. Armour, 
honorary president. 





It is said that Remenyi, the violinist, Signor 
Campanini, the tenor, and Mme. De Vere- 
Sapio will be associated in concert next season. 


The Music School at Baylor Female College, 
Belton, Texas, conducted by Prof. G. H. 
Rowe, has adopted ‘* Goodrich’s Musical Anal- 
ysis” as a text-book. 


Mr. F. J. Zeisberg, whose compositions we 
have frequently commended in the Vistror, 
has joined the faculty of the new Tourjee Con- 
servatory of Music at Chicago. He is a fine 
musician and composer, and will no doubt 
make himself felt in his new sphere of useful- 
ness. Mr, A. J. Goodrich, author of ‘* Musical 
Analysis,” is also a teacher of Harmony, 
Theory, and Composition in this school. 


A concert was given in the Memorial Opera- 
House, Mansfield, O., November 28, at which 
Mrs. Corinne Moore-Lawson was the “ bright 
particular star.”” The concert of course was a 
great success, and Mrs. Lawson made a marked 
impression upon the audience. She was as- 
sisted by a quartet consisting of Miss L. C. 
Huggins, Mrs. W. E. Sawen, Mrs. W. H. 
Pontius, and Miss Frank Blymer, Mrs. Pontius, 
accompanist. 


Composers intending to compete for the 
musical prize composition for the Mansfield 
Festival, as announced in the November Vis- 
ITOR, are hereby informed that it is not a re- 
quirement of the terms of competition that the 
The word 
‘‘printed”’ should read ‘‘ finished,” which 


composition must be printed. 


makes a material difference, as will be readily 
perceived. Those who have received circulars 
will please remember this correction. 





Notes and Gossip. 


Mme. Belle Cole, who has won great popu- 
larity in London of late years, has returned to 
America. 


Mr. Damrosch has discarded cornets, and 
will use trumpets instead in his future orches- 


tral performances. 


DeKoven’s ‘‘ Fencing Master ” has been pat- 
ted on the head by the New York critics. 
We have a sketch of the opera which will ap- 
pear in our next issue. 


**Robin Hood” is drawing crowded_ houses 
in New York. The Bostonians are making a 
great success of their visit to the metropolis, 


Mr. Paderewski is rapidly recovering his 
health, and expects to begin his concerts in 
San Francisco December 8, as previously an- 
nounced. 


The Boston Symphony Orchestra has evi- 
dently captured New York. At its first con- 
cert of this season the “standing room only” 
sign was displayed an hour before the music 
began. 


Mr. B. C. Blodgett’s ‘‘ Job” was recently 
performec at Northampton, Mass. Mr. B. is 
professor of music in Smith College, and his 
cantata is highly spoken of by the Springfield 
Republican and other Massachusetts papers. 


The example set by Mr. Krehbiel in giving 
preparatory lectures on the music performed 
at the Philharmonic Society’s concerts will this 
season be followed by Mr. Frederick Dean, 
whose subjects will be the programs of the 
Boston Symphony Orchestra’s concerts. 


Mr. Damrosch has inaugurated anew scheme 
for his popular concerts. After a miscellane- 
ous first part he has introduced an operatic 
act, sung in concert style. At the first concert 
of this kind he produced the garden scene from 
‘ Faust,”’ with Miss Juch, Miss Marie Groebl, 
Senor Pasquali, and Mr. Fischer. The plan 
seems to work well. 


Mr. Otto Floersheim, for many years the 
musical editor of Zhe Musical Courier, has 
taken up his residence in Germany, and will 
act in future as German correspondent of the 
paper. His successor in the editorship is Mr. 
James G. Huneker, the “ Raconteur”’ to whom 
most of the brightness of the Courter has 
been due for the past two ygars. 


Mr. William H. Sherwood will appear in 
New York and Boston on the following dates: 
November 20, with the New York Symphony 
Orchestra; November 21, with the Kneisel 
Quartet in Boston; November 22, with the 
Brodsky Quartet in New York; December 20, 
with the Adamowski Quartet, and December 
23, with the Boston Symphony Orchestra. 





Justifiable Cornet Practice. 


Mr. H., J. Roff, ‘of Calhoun, Ga., experi- 
enced an adventure with a big bear on Grassy 
Mountain which he will never forget. He was 
roaming across that high mountain the other 
day weaponless. Suddenly the popping of 
some twigs reached the ears of Mr. Roff, and 
looking up he was horrified to behold, only a 
few yards away, a huge black bear. No knife, 
no pistol, nothing had Mr. Roff, save a cornet, 
which he had brought along to give comfort 
when he should become tired of wandering 
and sit down to rest. When Mr. Roff saw 
this animal he knew that, being unarmed, there 
was nothing to do but try to escape, and with 
a few leaps he reached a tree several feet 
away. 

Mr. Roff had no more than succeeded in 


reaching the first limb when he saw the fear- 
ful beast making toward the tree. With the 
agility of a cat the frightened man went 
springing higher up the tree until the top was 
reached, and then he looked down only to see 
the bear coming slowly up. There is an old 
saying about music having charms to soothe 
the savage breast. Mr. Roff thought of it, 
and he commenced to blow fearful blasts on his 
cornet. The animal paused, listened a few 
moments, and then scampered off into the 
swamp.—Atlanta Constitution. 





A Musical Breakfast. 


A music-loving friend of ours used to declare 
that ‘* He could live on music, and three meals 
a day.” I fancy he was just the sort of fellow 
to appreciate a breakfast to which half a dozen 
of us did full justice one balmy morning last 
May. The following invitation brought the 
favored few together with a promptness that 
would have delighted the heart of a chorus 
conductor: 

DEAR FRIEND: 
You are asked to be with us next Sunday 
At an early hour in the morn. 

However, don’t tell Mrs. Grundy, 

As I'm sure she would call it “bad form.” 

But the lemons are smelling divinely, 

And the straws are all measured by rule, 

While the “ mountain dew" shimmers benignly, 

And the ice looks provokingly cool. 
The strawberries are ripening nicely, 

And the mint-bed begins to thrive. 
So we'll breakfast at eight precisely, 

With a julep at seven-forty-five. 

Of course the conversation naturally turned 
on affairs musical. Our baritone friend related 
several interesting incidents connected with 
his studies abroad, and our charming pianiste 
gave us an account of her meeting with Pade- 
rewski. Atg A.M. we repaired to the music- 
room, and then the real feast began. 

First the ‘‘ Egmont Overture.” Then the 
“Rigoletto,” Liszt fantasia, followed by a 
most delightful and dainty ‘ Serenade,” by 
Harberbier. Then our baritone gave us selec- 
tions from “‘ Lohengrin ” and ‘* Tannhduser.” 

The morning air was sweet with the spring 
roses and the white honeysuckle that peeped 
in at the open window, and the only interrup- 
tion during our morning concert was the voice 
of a saucy mockingbird who perched him- 
self just outside the window and sang with all 
his might and main; and, oh! what turns, 
trills, and roulades! He seemed to be trying to 
convince us that the Italian school was vastly 
superior to the Wagnerian, and I believe the 
roses agreed with him, for they nodded their 
heads approvingly as he executed a marvelous 
cadenza and finished with a high C that would 
have turned Campanini green with envy. 

Later on we had Chopin’s “ Fantasia Im- 
promptu,” and then the lovely C minor “* Noc- 
turne,”’ with its first movement of passionate 
longing, followed by the ‘‘ Lento,” so full of 
peace and rest that it seemed to 

“Come like the benediction 
That follows after prayer.”’ 

Thus ended our musical breakfast, but when 

the guests had departed, that naughty mocker 








came again to whisper a secret in my ear; and 
sure enough, he was right; for three weeks 
afterward our pianiste and baritone united 
their destinies for life, and have since been 
heard to declare that true happiness is only to 
be found in music and matrimony, 
ALLEGRETTO. 





Puck and the Pastoral 
Symphony. 


The Pastoral Symphony, by Mr. Beethoven, 
has been sent to Puck for review. After a few 
encouraging remarks to the “young com- 
poser,” and predictions of a great future for 
him, the reviewer thus analyzes the various 
movements: 

The ‘Pastoral Symphony” is designed to 
express,in a musical way, the emotions and 
ideas incident to a little pleasure trip into 
the rural districts. It is divided 
movements, namely, Introductory, Arrival, 
Episode, another Episode, and return. Of 
these we purpose to give a brief,critical sketch, 
treating of each in order: 

The first movement is the “ Introductory.” 
This represents the traveler leaving the city for 
his little picnic. It begins with a beautiful 
orchestral passage picturing the man buying 
his ticket at the railway station. The impu- 
dence of the ticket-seller and the excitement 
of the buyer are well rendered; and a fine, 
realistic effect is produced by the click of the 
registering date-stamp. A beautiful gato pas- 
sage,‘‘In the train,” leads gently to the second 
movement, “ Pleasant impressions upon arriv- 
ing in the country.” Here the genius of the 
composer begins to show itself. 


into five 


A few strong 
and expressive chords on the violin shows the 
man taking off his duster. He then proceeds, 
as indicated by the bass viol, along the mar- 
gin of a babbling brook, which presently leads 
him into the open fields, which are just getting 
clothed (andanie) with the luxurious garb of 
spring. The “budding of the violets,” is a 
tender staccato passage on the bass drum. 
can almost hear the violets bud. Especially 
is this the case with one big violet over near 
the bassoon. The triangle and the ’celli are 
then called into requisition to indicate the un- 
usually advanced state of the season. Here the 
man steps intothe rivulet. This is done by 
the tuba, but the entire orchestra is called upon 
to handle the passage immediately subsequent, 
which is, after a fashion, personal and descrip- 
tive. The man sits down on the bank to dry 
his feet (’celli), and while thus engaged a party 
of haymakers approach. The “Chorus of 
Haymakers”’ is one of the gems of the work. 
One haymaker strikes our critical ear as being 
slightly out of tune, but we do not want to be 
too hard on the composer. The haymakers 
begin to work on the grass (clarionet), and one 
of them cuts his toe on a scythe (ophicleide), 
which obliges him to go to the blackberry 
bush in the corner of the field for rest and 
refreshment (oboe). The way that the smell of 
the hay is brought out all through this passage 
is a masterpiece in itself. The cornet is the 
instrument principally drawn upon for the 


You 


THE MUSICAL VISITOR. 


purpose. After a brief rest the third move- 
ment is inaugurated, to use a political term. 
The main feature of this part is a thunderstorm, 
which comes on very suddenly, as soon, in 
fact, as the bassoon can get squarely down to 
work. All the instruments join in, represent- 
ing a precipitate rush of the entire dramatis 
persona for a butternut tree—the nature of 
the tree is distinctly indicated in the music 
allotted to the piccolos. 
is again episodical ; but it is strongly dramatic 


Thefourth movement 
inform. The rain has stopped, and it clears 
up, with a strong west wind blowing from the 
triangle. 
traveler’s return to the city by railway. 


The final movement represents the 
It is 
a harmonious and artistic creation, being, in 
fact, the first 
with the addition that the man loses his ticket 


movement played backwards, 


and has to pay double fare home. 
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Americans in Music. 

**I believe in America for Americans in 
music as well as in other things,’’ said Mr. 
George W. Chadwick, “ though I say this with 
no disparagement of the great foreign masters, 
and I believe in competition in so far as it 
increased interest of the country in 
music and musicians. 
ment of this there are several difficulties. If 
the competition should be open to all it is 
altogether likely that the prizes would be borne 


off by foreigners, and if restricted to native 


shows 
About the accomplish- 


composers there would be very few to compete. 
Then, as regards the judges, another difficulty 
would arise; it would be well-nigh impossible 
to find impartial ones. For instance, I don’t 
think it would be possible for a German to 
regard a French composer like Massenet seri- 
ously ; he puts him on the same plane with 
Offenbach ; and on the other hand, a French- 
man holds that Brahms and Rheinberger are 
dull and prosy indeed. Competition is nota 
good way to bring out the most musical compo- 
sitions. The moment that a composer feels 
that his work, in order to attain a certain result, 
must reach acertain standard in a certain time, 
he feels insecure. But there are plenty of 
American works already written under differ- 
ent which could easily be 


brought forward into this proposed competi- 


circumstances 


tion. In regard to the performances of native 
musical works I have always felt that they 
should take their chances for recognition and 
existence by the side of the works of foreign 
As yet we can be said to have no 
school of American music, and the concert pro- 


composers. 


grams made up entirely of American music show 
a distinct lowering of the proper standard. The 
production of an American work at a concert 
where only the best music is heard--as at our 
symphony concerts here—means a great deal, 
and recognition there should give the composer 
great encouragement.” 








Mr, Taddles: 
which was stolen from you on your way 
home?” Mrs. T.: “If I must tell you, it 
was a box of cigars I had bought for your 
Mr, T.: 


** What was in that package 


Christmas present. Are you sorry?” 
‘* Yes, dear, very sorry—for the thief.”’ 
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Musical Hopper. 


**Wot school ob medicine yo’ b’long to, 
Doctah ?” 


I’se graduated,” 


**I don’t b’long to no school, sah; 
Harper's Bazaar. 


Country child (who sees no novelty in a 
‘*What’s all this grass for?” City 
‘¢ That’s to keep off of.”—Good News. 


park): 
child: 


A Moscow letter says: ‘* Mr. Prjlnsklentsky 
is a new pianist who is making a name for 


himself.’”’ He needs it badly.— Boston Post. 


** My dear, don’t you think it extravagant to 
No, 
Same piece of bread for 


eat butter with that delicious jam?” 
economical. 
Ex. 


love; 
both.” 


A SrmiLariry.—Ethel: ‘*You remind me 
Stalate: ‘“ Why so?”’ 
‘* No matter how much it burns down, 


of my piano-lamp,” 
Ethel: 
it doesn’t go out.” — 7ruth. 


A lawyer, who i: noted for his absentminded- 
ness, went up his own stairs the other day, and 
seeing a notice on his door, ‘‘ Back at three 


o’clock,”’ sat down to wait for himself, 


“Is that little son in the 
next room whistling ‘I Want to be a Soldier 


Fond Mother (making for 


Visitor: your 
of the Cross’?” 
the door) : 
the sound of the key turning in the pantry 
lock.”—New York Herald. 


“Yes; he’s trying to drown out 


**Well, Mr. Robinson, how does your son 
with his 
There were fourteen of us playing together 
last night, and he took the lead 
admirable!” 


get on violin?” ‘** Astonishingly. 


.” « Capital! 
‘Yes, and he kept it so well 


+” 


that none of us could catch him! 


Estelle: ‘I am going shopping for Christ- 
mas presents to-morrow. Don’t you want to 
go?”’ Mabel: ‘No, I can’t say I do; fact is, 


Did it before the 
‘*When did you 
middle of 


I’ve made all my purchases. 
holiday rush began.” E.: 
go?” M.: “About the 
January.” 


last 


Friend: ‘* Well, the Hanging Committee 
accepted your Artist: ‘Eh? 
Wha—? I any My 
picture, ‘ A Foggy Morning,”’ was to be sent, 
‘“« What 
‘*An old frame with a piece 
** Well, they took it 
anyhow, You know it’s an impressionist ex- 
hibition.”—New York Weekly. 


picture.” 

haven’t sent picture. 

but the stupid man made a mistake.”’ 
I 

did he take?” 


of spoiled canvas in it.” 


A vocalist of some New York renown was to 
sing at a concert in a western city not long 
ago. One of the best of the metropolitan 


‘string quartets’ was also down on the pro- 


gram for a number or two, A week before the 
concert the singer wrote to one of the quartet, 
begging that it would play an accompaniment 
to his songs. Incidentally he asked, ‘* What 
instruments are included in your string quar- 
tet?” This was the 
Our string quartet 


French horn, accordion, and cymbals. 


answer: ‘‘ Dear Sir— 


consists of trombone, 
It will 
be impossible for us to accompany you as you 
request, as the instruments are scarcely fitted 


for that line of work.” 
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Latin Hymnody. 


A writer in the Scottish Review says: Am- 
brose of Milan is the founder of Latin hym- 
nody. It was he who taught the whole con- 
gregation to take its share in singing the psalms 
and hymns, which, up to that time, had been 
recited by individuals singly or by clerks. Dur- 
ing his memorable struggle with the Arian 
Empress, Justina, the Archbishop and his faith- 
ful people enlivened their long vigils with 
hymns of praise and trust. St. Augustine adds 
that this singing was ‘‘ imitated by many, yea, 
almost all of Thy congregations throughout 
the rest of the world.”’ The effect which the 
Ambrosian hymnody produced on St. Augus- 
tine finds memorable expression in the Confes- 
sions, ‘* How greatly did I weepin Thy hymns 
and canticles, deeply moved by the voices of 
Thy sweet-speaking Church. The voices flowed 
into mine ears, and the truth was poured forth 
into my heart, whence the agitation of my piety 
overflowed, and my tears ran over, and blessed 
was I therein.” 

A learned prefect of the Ambrosian Library, 
at Milan, has paid a well-deserved tribute to 
the style of the great prelate’s hymns—clear, 
sweet, and yet vigorous, grand, and noble. 
Closeness of thought is combined with singu- 
lar brevity of expression. Archbishop Trench 
shows how suitably the faith, which was in 
actual conflict with the powers of the world, 
found utterance in such hymns as these, 
‘‘wherein is no softness, perhaps little tender- 
ness, but a rock-like firmness, the old Roman 
stoicism transmuted and glorified into that 
nobler Christian courage which encountered, 
and at length overcame, the world.” 





Origin of ‘‘ God Save the King.”’ 
PEWAUKE, WIs. 

Please give a history of the origin of the 
words and air of the National hymn of the 
English—‘‘ God Save the” King.” 

S. HEMMINGS. 

Answer: The exact origin of the British 
national hymn, ‘‘ God Save the Queen,” has 
been a subject cf much controversy. It is 
cértain that some of the phrases of the song, 
and part of the air, areof very ancient origin. 
As early as 1545 ‘‘God Save the King” was 
the watchword of the navy, with the counter- 
sign ‘* Long to reign over us.’’ A ballad writ- 
ten in 1606 has a refrain, ‘God Save King 
James,’’and the opening stanza of another 
ballad, which probably dates from 1645, reads 
thus: 

‘God save the King, our Royal Roy, 

Grant him long to reign in peace and joy.’’ 

An ‘‘ayre”’ without further title is found in 
a MS. musical work dated 1619, and attrib- 
uted to Dr.John Bull. This air is so like the 
modern air of the national melody that there 
is very little doubt that the modern one was 
adapted from it. The anthem, as we have it 
now, both words and music, was sung at a 
dinner in 1740 by Henry Carey, who claimed 
it to be his own composition, both words and 


music. It was sung as a royal anthem during 


the Scottish rebellion, and at the Drury Lane 
Theater Sept. 28,1745. Both words and music 
were also printed in their present form in the 
Gentleman’s Magasine for October of that year. 
—‘* Curiosity Shop,” Inter-Ocean, 
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Intelligent Musicians. 


Look about and see who are the successful 
men and women in the profession. Are they 
not, for the most part, intellectual people, with 
refinement of manner and of speech? I mean 
such as you know to be successful in reaching 
the esteem of the higher class of society in the 
best sense of good society. You may point to 
a case here and there of an excellent singer or 
player who is quite deficient in general culture, 
and say, ‘‘ Here is a popular success’’; but I 
am assured by my own observation that no 
great success will come if you have not a solid 
background of general culture to fit you for 
any social situation. A musician who can talk 
only music isa bore, except for those few mo- 
ments when his talents are on exhibition. And 
it is this thought that a singer or player is but 
a high-class toy for the amusement of people at 
a public or private concert that every student 
ought to begin at once to combat by proving 
that the real musician is a man of intellect.— 
C. A. Russell, in Werner's Voice. 





Rubinstein’s ‘‘112th.”’ 


Anton Rubinstein’s one hundred and twelfth 
work, a sacred opera, ‘‘ Moses,” is now com- 
plete, ineight parts. The first four, which form 
one evening’s presentation, follow the Old Testa- 
ment’s account of the creation and fall of man, 
the bondage of the Israelites in Egypt, their 
sojourn in the Midian Desert, and Jehovah’s ap- 
pearance in the burning*bush, and their exo- 
dus from Egypt. The fifth part begins with 
the passage through the Red Sea; the sixth 
part is wholly lyrical, and introduces the songs 
of thanksgiving by the people and by Miriam; 
the seventh part, which is, perhaps, the richest 
in material, deals with the giving of the Ten 
Commandments, the dance around the golden 
calf, and Moses’ curse upon the unfaithful peo- 
ple. Between this and the last part occurs the 
forty years’ wandering in the wilderness; then 
Joshua leads the people to the promised land ; 
Moses blesses the people, is transported by a 
miracle, and is received up to heaven with the 
singing of the heavenly host. 





When our good friend Al Shuey plays an 
organ and feels deeply interested in his impro- 
visations he gets onto the instrument with 
both hands and both feet, and if there doesn’t 
happen to be a hydraulic motor pumping the 
breath of life into the machine woe betide the 
luckless wight who has to play ‘‘ Now I go up 
and now I go down” with the pump-handle. 
The other day he gave an organ recital in 
Owatonna, and as he wanted a little practice 
before the evening performance a young 
Irish boy was pressed into service to supply 
condensed atmosphere. The next day the 
gentleman who had charge of the arrange- 


ments saw the young fellow in the store where 
he worked, and said : 

‘* Well, Clark, how did you come on pump- 
ing the big organ ?” 

The Irish Jad with a grimmace replied : 

‘*Shure, sor, I had to take my coat off, an’ 
he was only practisin’. Faith, an’ what would 
I hev done if he’d been playin’!”’ 





Books and Magazines. 


The November Wide Awake opens with a profusely 
illustrated article on ‘Some British Castles,”” written 
by Oscar Fay Adams, and appropriately frontispieced 
by a splendid full-page picture by Garrett, of Mar- 
mion’s Defiance to Earl Douglas at Tantalion Castle. 
Aleaander Black has a capital descriptive paper on 
“The Babies of the Zoo’ at Central Park, charm- 
ingly illustrated by Irene Williamson. Edith Robin- 
son gives a fine story of the pluck and bravery of a 
Harvard boy at a city fire, and calls it ‘‘ Raglan’s 
Substitute"; Mary Selden McCobb has a good 
Thanksgiving story, ‘Why She Was Thankful,” and 
‘*Mabel’s Election Day’ is an appropriate Novem. 
ber story by Ellen Strong Bartlett. Florence Howe 
Hall tells of “The Moriarty-Duckling Fair"’; ‘‘ How 
Dorothy Paid Her Way,”’ by Caroline E. Hersey, is a 
bright story of a bright girl. The serials, “ The Coral 
Ship,"’ by Kirk Monroe, and “ That Mary Ann,”’ by 
Kate Upson Clark, which all the boy and girl readers 
have voted “‘ fine,” end with this number, for a new 
volume of the ever-popular Wide Awake begins with 
the December number. 


It would be hard fora person who cares for good 
reading to make a better investment than a year's 
subscription to the Century Magazine. No region is too 
remote, no expense too great, if it will only produce 
wiiat the Century's readers want. This is the policy 
that has made it, asthe Pall Mall Budget, of London, 
says, ‘By far the best of the magazines, English or 
American.”’ The November number begins a new 
volume and contains the first chapters of a power- 
ful novel of New York society, called ‘‘ Sweet Bells 
Out of Tune,” written by Mrs. Burton Harrison, the 
author of ‘The Anglomaniacs.” In this story the 
fashionable wedding, the occupants of the boxes in 
the Metropolitan Opera-House, the “smart set’’ in 
the country house are faithfully reflected, and the 
illustrations by Charles Dana Gibson, Life's well- 
known cartoonist, are as brilliant as the novel. In 
this November number begins also a great series 
of papers on ‘‘ The Bible and Science,”’ opening with 
‘Does the Bible Contain Scientific Errors?’ by 
Prof. Shields, of Princeton, who takes decided 
ground that the Bible does not contain scientific 
errors of any moment, and who most interestingly 
states the case from his point of view. Other articles 
in this series will include one in the December 
(Christmas) number, “‘ The Effect of Scientific Study 
upon Religious Beliefs.’’ An important series of let- 
ters that passed between General Sherman and his 
brother, Senator John Sherman, is also printed in 
November, which number contains also contribu- 
tions from the most distinguished writers, including 
an article by James Russell Lowell, which was not 
quite completed at the time of his death. The sug- 
gestion which Bishop Potter makes in the November 
Century as to what could be done with the World's 
Fair if it were open on Sunday, is one which seems 
the most practical solution of the problem yet offer- 
ed. The December Century is to be a great Christmas 
number—full of Christmas stories, Christmas poems, 
and Christmas pictures,—and in it will begin the 
first chapters of a striking novel of life in Colorado, 
‘Benefits Forgot,"’ by Wolcott Balestier, who wrote 
“The Naulahka”’ with Rudyard Kipling. Papers on 
good roads, the new educational methods, and city 
government are soon to come. Four dollars will 
bring you this splendid magazine for one year, and 
certainly no cultivated home can afford to be withou 
it. Subscribers can remit directly to the publishers, 
The Century Company, 33 East Seventeenth street, 
New York. They should begin with November, and 
so get first chapters of all the serials, including 
* Sweet Bells Out of Tune.” 




















Glory! Glory! Glory! 
( The angels’ chorus might be sung by three or siz voices standing back of the choir, [out of sight if convenient, } all coming 
forward for the full chorus.) G. F, ROOT. 


ANGELS CHORUS. 
Ist and 2d Soprano. Not too loud. eee” — mit 
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Peace on earth, good will to men! Peace! 
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(From here dim.) (Slower and dying away.) 


eee ee Peace on earth, Peace on earth, Peace on earth, good will to men. 
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Christmas Anthem No. 5. 
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He Has Come. 


QUARTET. Adapted from a Voluntary by J. R. MURRAY. 
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On Bended Knee. 


(QUARTET FOR LADIES VOICES.) CHAS. H, GABRIEL, 
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CHRISTMAS MARCH No. 1. 
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CHRISTMAS MARCH No. 2. 


From J. Leybach. 
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SOFTLY SOUND MY PRAYERS. 
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360 THE MUSICAL VISITOR. 





The latest and best thing in the Guitar line is the 
famous IMPERIAL GUITAR, with Mr. C. F. Geiger’s 
patent combined tailpiece and bridge, by which the 
tone of the instrument is increased to a great extent. 
At the same time it is the only Guitar on which steel 
strings can be used to advantage, and it is equally 
as effective with gut and silk strings. 


THE JOHN CHURCH co. 


10 
Pastels in Song. 


By A. A. SEWALL. 


A most elegant group of little songs, which will 
—— both the amateur and professional singer. 
‘ach song has an artist?e aud appropriate 
illustration, designed and engraved by Miss M. C. 
Pearson of New York. The cover page is a beautiful 
design in seven colors. The merit of the 
songs, together with the superb manner in 
whieh the book is gotten up, makes it especially 
appropriate for a holiday gift. Price, $1.25. 


CINCINNATI: 
THE JOHN CHURCH CoO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


RJOT’S TRAINING SCHOOL 
FOR TEACHERS OF SINGING. 


GEORGE F. ROOT, PRESIDENT. 
FREDERIC W. ROOT, Director. 
Teachers prepared in the following departments: 


Notation, Theory, Music-Reading, 
School Music, Charch Music, 
Private and Class Voice Training, 
Solo Singing, Harmony and Composition, 


as set forth in ‘*The Normal Musical Handbook,”’ 
‘The Teacher's Club,” *‘ Root's New Course in Voice 
Culture and Singing,”’ etc. 

School in -session at the Silver Lake Assembly, 
Wyoming Co., N. Y., in the summer, and at a Wa- 
bash Avenue, ( ‘hicago, during the school yea 

For circular giving full particulars of the ‘Silver 
Lake School of Music, Languages, Oratory, etc., also 
Publie-Sehool Teachers’ Retreat, address REV. 
WARD PLATT, Hornellsville, N. Y. 





SHIP AHOY! 


SONG AND SELECTICNS 


From the new nautical and farcical opera ‘‘ SHIP 
AHOY !"’ by DONNELLY & MILLER. 





The following pieces are now ready : 


FAIR COLUMBIA. Song. ....... Price, 40c. 
FLAG SONG ..... ‘<0 Ge ae 
THE COMMODORE’S SONG ....... “  40e. 
HIP! HIP! HOORAY! .......... “ Se. 
AH! THIS IS LOVE. Song ....... “  @e. 
SWEETHEART OF MINE. Song..... * 90c. 
DID 1T EVER OCCUR TO YOU. Song . “ S80. 
LOVE FINDS ITS OWN .. cn. = oe 
THE HANDSOME GAY 80U BRETTE os * a 
THE WHITE SQUADRON MARCH (Piano) “ 40c. 


CINCINNATI: 


THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street, 


Sheet Music and Music Books 


of every description, both Foreign and American. 
Prompt attention given to mail orders, and particu- 
lar care taken to fill them as carefully as if goods were 
eae in person. Any piece of Music or any Music 
Book, no matter where published, will be sent b 





mail, postpaid, to any address, on receipt of retail 
price. 
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|| THE STORY OF A MUSIGAL UE || 


AN AUTOBIOGRAPHY 


— BY — 


GEO. FR. ROOT. 


_ “Interesting as a Novel,” is the universal tes- 
umony. 

There is an excellent Photo-Gravure of the 
author of the book, at the commencément, and 
in the Appendix are the words and music of his 
most popular songs. Price, $1.25 by Mail, 

. CINCINNATI: 
Pustisweo By THE JOHN CHURCH 0O., 74 West 4TH Sr. =” 


CHICAGO: NEW YORK: 
Root & Sons Music Co. THe Jonn CuuRCH Co, 
200 Wabash Ave. 13 East 26th St. 


THE YOUNG PiANIST'S 


GUIDE TO THE 


[MASTER WORKS. 


A collection of Sonatinas and — pieces of stand- 
ard value, a Peery to the easier 
Sonatas ozart, Haydn, etc. 
COMPILED, THOROUGHLY PHRASED AND 
FINGERED 


By GEO. SCHNEIDER, 
Principal of the Cincinnati Music School. 


This is undoubtedly a most valuable nelp to teach- 
ers and pupils. The work is prepared by a practical 
teacher, of large experience, from music of the best 
writers used in his own work. The fingering and 
phrasing is carefully attended to, the ae sin 
not only to lead up to the greater com tions o 
the masters, but to make thorough, iedepantont, 
awe musicians in all the different grades of 
work. 

We invite the careful attention of all musicians 
and teachers to the 


GUIDE TO THE MASTERWORKS, 


Price, boards, $1.25. Cloth, gilt, $2. 
CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


‘THE 
NATIONAL SONGS 
OF IRELAND. 


A Collection of the best Irish Patriotic, Military, 
and Party Songs, edited by 
M. J. MURPHY. 

The editor is an ackngwiedged authority on the 
subject of Irish musi¢, and this volume is the result 
of his scholarly research among the treasures of Irish 
song. 

The book ‘is printed from engraved plates, hand 
somely bound, 

Price, paper, $1.00; cloth, $2.00. 
CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
‘200 Wabash Avenue. 13 East 16th Strees. 


ORGAN MOSAICS. 


VOL. 2. 


A earefully selected collection of music suitable 
for the 


REED OR PIPE ORGAN, 


Compiled by James R. Murray, author of Murray's 
Method for the Organ, Murray's 100 Voluntaries, Or 
gan Mosaies, Vol. 1, etc., etc. Price, $1.00. 
CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 

CHICAGO: NEW YORE: 

200 Wabash Avenue, 13 East 16th Street. 























sic Analysis 


A system designed to byte 4 te art of I ae mee 
and criticising, and to assist in the performance 
and understanding of the works of the great 
composers of different epochs. 


By A. J. GOODRICH, 


Author of ** The Lan of Music,” “ The Art of 
Song,’’ “The Mysteries of Music,”’ etc., etc. 
We have enthusiastic testimonials of the book from 
the following well-known musicians who endorse 
and use the book in their work. 


EUGEN Serr oy WM. H. SHERWOOD 
RENCE EDDY, 8, B. MILLS, 
DUDLEY. BUCK, ANG LIEBLING, 


w. C. E, SEEBOEC. 
RATT, L. G. GOTTSCHALK, 

A. HYLE TED, D. M. LEVETT. 
Endorsed and ronal Tescenmendes as a valuable 

work by THE NEW YORK TRIBUNE, PUBLIC 

ree , and all the prominent papers and crit- 

cs 

Elegantly printed from la new type, on the best 
paper, hendbeunaly bound ie clothe oo 


Price, $2.00. 
, CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 


CHICAGO: NEW YORK: 
200 Wakash Avenue. _% East seth Gtroet, 


LESSONS BY MAIL. 


Howard Voice Method. 


Lessons by mail give the pu; the pupil separate, then com- 
bined, control of just those half-dozen gentle efforts 
of the tongue, palate, lower jaw, inner cheek, and 
throat and respiratory organs which evolve the pow- 
erful and beautiful tone of artistic singing. 

Send for cireular containing full description, al- 
most incredible testimonials, and a list of Mr. How- 
ard’s published works. 

‘I have naturally a poor tenor voice. I have always 
been an admirer of your method, and I am certain 
that it is through your written lessons that I have 
gotten where I am to-day.”’—Samuel B. Johns, first 
tenor of the well-known Schubert Male Quartette, of 
hie ago, 869 Indiana street. 

‘I am delighted with the improvement in my 
voice. TI do not find any trouble in understanding 
the lessons, and very little in practicing them.’ 
Mrs. W. F. Sibley, Stockton, Cal. 

‘The acknowledged head of the school of physio- 
logical voice training.’—Dr. Norris WOLPENDEN, 
—S The Lancet, in London ( Eng.) Musical Times. 

Address 


JOHN. HOWARD, 
1328 Gredduay, east site, NEW YORK 


The Normal Sehoo! of Musi, 


MANSFIELD, PA., 


Offers superior advantages to music students. Send 
for catalogue to 
HAMLIN E. COGSWELL, Director. 


NEW. 


PIANO SCHOOL, 


——BY—— 


GUSTAVUS DAMM, 
(Theodore Steingriiber.) 
Containing a complete course of Graded lex- 
sows and a rich collection of the best popular melo- 
dies of all lands. 

This work is very complete and will materially 
lessen the labon of both teacher and pupil. Latest 
revised edition, pp. 336. Price, $2.00. 

CINCINNATI; 


THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 


200 Wabash Avenue. | 13 East 16th Street. 
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GARNERED CEMS 


—By H. R. PALMER.— 

A superb collection of new and standard Sunday 
School Songs and Hymns, representing nearly 
ayes Writers and 100 Composers. Contains the 
eclebrated sacred songs that have made Mr. Palmer's 
name famous wherever the English language is spok- 
en. 192 pages of choice words and music, clearly and 
legibly printed, and han y bouad in boards, 
Price 3 cents postpaid. 


LITTLE SACRED SONGS 
For LITTLE SINGERS, ,. pe sturray. 


A new and most appropriate collection of songs for 
the Primary Department of the Sunday school. New 
and standard words and music. The itor has the 
happy faculty of writing songs that please the child- 
ren,and shows to the best advantage in this. his latest 
work in that direction. 160 pp. bound in boards. 
Price 35 cents tpaid 

¢ Qik LEADERS: Send 10 cts. for sample of Mu- 


isitor, contaming new authems each month, 
——PUBLISHED BY— 


THE JOHN CHURCH CO., Cincinnati, 0. 


Root & Sons Muste Co. The John Church Co., 
zoo Wabash Ave., Chicago. 13 E. 26th St., New York. 


Winnowed Songs. 


By IRA D. SANKEY. 


This new book is one of the largest and best col- 
lections of Sunday School Music ever published. 
Every piece in it is 


SINGABLE, SERVICEABLE, SUBSTANTIAL, 


And, at the same time, of a character that children 
can readily learn. The Publishers feel that they are 
not saying too much in claiming that WINNOWED 
SONGS will prove itself to be the 


IDEAL SUNDAY SCHOOL SONG BOOK 


Of the day. It contains 224 , and is handsomely 
bound in board covers with leather back, Price, in 
any quantity, Scents a copy, postage or expressage 
extra. Postage is 5 ceuts per copy. 





CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


_ PALMER’S 


Primary Gias$ BOOK 


A beautifully graded set of studies for Primary 
Classes, in which have been incorporated many of 
the author’s most popular pieces; such as “‘The 
Slumber Song,”’ “‘The Household Baby,”’ ‘“‘ Robin 
Redbreast,’’ “Singing from the Heart,”’ “‘ Hark, 
the Voice,”’ ete., ete. To which is added 168 Ques- 
tions and Answers, covering the whole subject of the 
elementary principle of 


MUSICAL NOTATION 


= pe 
DR. H. R. PALMER, 
Author of “Song King,”’ “Song Queen,” ete., etc. 
PRICE 10 CENTS. 
CINCINNATI: 
THE JOHN CHURCH CoO.., 
74 West Fourth Street. 


CHICAGO: NEW YORK : 
200 Wabash Avenue. 13 East 16th Street. 








A NEW SINGING-BOOK FOR 
Teachers’ Institutes & Public Schools, 


Containing Theory Lessons, Responsive Readings, 
Devotional Songs, Patriotic Songs, together with a 
miscellaneous collection of bright, new music and 
arrangements for al! occasions. 

COMPILED BY 
HAMLIN E. COGSWELL, 
Of the Normal School of Music, Mansfield, Pa. 


Price, 25c. per copy. 
CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGU: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


PURITANIA 


VOCAL SELECTIONS FROM 
THE 


Newry Comaic Opera, 
AS PERFORMED BY THE 


PAULINE HALL OPERA CO. 


Lipretro By C. M. 8. MCLELLAN. 
Music By EDGAR STILLMAN KELLEY. 
This new American opera, now on the stage, has 
had a marked success in Boston, New York, Phila- 
delphia, and other Eastern cities. This book con- 
tains six of the principal numbers. 


Price, 25c. per copy. 
CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGU: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


[eSSOns siven in Harmony 


by correspondence. Also MS3. corrected and re- 
vised for musical authors. 
Enclose stamp for return. W. H. PONTIUS, 


Mansfield, O. 


GOSPEL HYMNS No. 6 


a 


Ira D. Sankey, James McGranahan and 


} Geo. C. Stebbins. 


Nearly four years have passed since the issue of 
the last volume in the famous GosrzeL HyMNs Series, 
and now, as at that time, Mr. Moody, and other of 
the leading evangelists, feeling the great need of 
fresh, new songs for a successful prosecution of their 
work, GOSPEL HYMNS No. 6 has been prepared in 
recognition of that need. 


GOSPEL HYMNS No. 6 


WILL BE SOLD AT THE FOLLOWING PRICES: 


PER 100 

Music Edition, Board Covers,....... $30.00 
ni _ Flexible Cloth, ...... Y 
Words only, Board Covers, ........ J 
° ‘ Cloth Limp, with Gilt Stamp, 15. 


Non 11 Edition, Paper Covers 
ea-No Discount to Sunday Schools or Churches. 


CINCINNATI: 

THE JOHN CHURCH CO., 
74 West Fourth Street. 

CHICAGO: NEW YORK: 








200 Wabash Avenue. 13 East 16th Street, 








RoOooT’s 


Harmony and Compositicn. 


By Dr. Geo. F. Root. 


This book carries the student from the beginning 
of the study of chords, progressions, etc., to the writ 
ing of four-part harmony in chora) form. 

It can be used in classes (the author’s method), or 
for private teaching or individual study. Its state 
ments, explanations, and illustrations are unusually 
clear and concise, and the student is delightfully Jed 
along step by step through the intricacies of this 
interesting study. 

Price 50 cents. 


CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGO: NEW YORE 
200 Wabash Avenue. 13 East 16th Street. 


COLUMBUS 


A CANTATA. 


Words by H. BUTTERWORTH. 
Music by GEO. F. ROOT. 

This new work deals with the discovery of America 
by Columbus. The first scene is laid in Spain. The 
second takes place upon the ocean, and the third de 
scribes the return to Spain with the wonderful news 

Price per copy, 75 cents. 
CINCINNATI: 
THE JOHN CHURCH CoO., 
74 West Fourth Street. 
NEW YORK 
13 Bast 16th Street. 


CHICAGU: 


200 Wabash Avenue. 


Chautauqua Schoo! of flusic. 


Dr. H. R. Patmer, Director; Wau. H. SHzrwoop 
Piano; Bernnarp LisTemMann, Violin; lL. V. Frac 
LER, Organ; J. HaRRY WHEELER, Voice. ete. Com 
plete course in harmony, analysis, etc. Chautauqua 
a delightful place. Grand concerts, lectures, enter 
tainments. Write for details. 

W. A. DUNCAN, Sec’y, Syracuse, N. Y 


ROOT’S NEW COURSE 


Voice Culture a Singing 


FOR THE 


FEMALE VOICE. 


Also a Special Edition for the 


MAIS Worce. 
By Frederic W. Root. 


This is a graded Course, adapted to guide the 
young voice, correct the faults of mature singers, 
and develop all voices systematically. It is desigued 
equally for the uses of Class Vocal Training and 
Private Instruction. 

It is a work prepared upon a plan entirely different 
from anything that has yet appeared. 

It begins at the beginning. 

Every — ’ to be taken is exactly defined 

One step leads to another in logical sequence 

The terms used are such as every one can under 
stand. 

Departments and grades are specified, together 
with examinations in each. 

It is practical, having been thoroughly tested for 
years before being offered to the public. 


Price, in paper, $1.50. In limp cloth, $2.00. 


CINCINNATI: 
THE JOHN CHURCH CoO., 
74 West Fourth Street. 
CHICAGU: NEW YORK: 
200 Wabash Avenue. | 13 East 16th Street. 
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MONTHLY BULLETIN 
Hew (ipusic. 


With Key, Compass and Grade, 


( seco * indicate pitches on the staff, smal! letters 
those below and above respectively. ] 


VOCAL. 
d Have you too! Song. Words by E. 8. 8. 
Ape by Vittorio Carpi. B-flat. 4. Ftog. Pr. 30c. 


A delightful little song, artistic in every sense, but 
not difficult either to sing or play. 


Alas! Song. Words by De. J. Macdonald. Music 
by Robert Cov erley. D. 3% ec to B. Price. 25c. 
Alas! how easily things go wrong, 
A word unsung in a lover's song, 
There cometh a mist and a blinding rain, 
And life is never the same again, 


A Maiden’s Art. Song from “ Puritania.” 
Words by C. M. 8. MeLellan. Music by Edgar 
Stillman Kelley. F. 4. ctoF. Price. . . . We, 

‘Puritania’’ is a new American comic opera, 
whic h is meeting with most remarkable success 
wherever presented. ‘A Maiden’s Art” is one of 
the gems of the opera. Besides the solo and piano 
part, it has an accompanying chorus. 


The Shepherd's vigil Cacieggans Solo for 


Soprano or Tenor, by W. T. Porter. 4. cto F. 
i ee ae! ere ee ee We. 
The same for Alto or Base. Bflat. 4. a to D. 
ae a ee ae oe a ee ae eee 600 


This is one of Mr, Porter's best compositions. It 
is quite varied in melody and accompaniment, and 
is fullof fire and spirit. It is somewhat difficult, but 
will certainly please all who sing or hear it. 


Hark! What Mean those Holy Voices. 
Quartet with accompanying duet (vox celeste) ad 
libitam, by W. T. Porter. ‘Bela. 4. Price. 0c. 
This is a musical novelty. The duet is complete in 

itself; so also is the quartet; and yet where the 
voices are obtainable both can be usec ther. An 
impressive effect can be produced when all the _— 
are used by — Sap the voices singing the duet in an 
adjoining room. It is equally good for church or 
concert uses, 


Angels from the Realms of Glory. Sa 
cred Solo for Soprano or Tenor. Hymn by Mont- 


gomery. Music by James R. Murray. G. 4. Eto 
ML ¢ kthoe Wie ee ak cy aie lentie's 5c. 
The same for Alto or Base. D. 4. bto D. Price . Se. 
The Nativity. Song. with Violin Rag 5 
Words by Albert F. Hoffmann. Music by — h 
Surdo. C. 4. btoE. Price......... 


This composition is dedicated to Miss Tecla can 
of the College of Music of Cincinnati, and it was per- 
formed at one of the recent concerts at that institu- 
tion, when 1t was much admired for its pleasing 
melody and its harmonic effects. 


The Buttercup’s Verdict. Song and Re 
frain. Words ad augie Sullivan, Music ada 
R. Murray. F. to F. Price. .. . 800. 


A simple little hee wang in which the well known 
buttercup test is put to the trial with most satis- 
factory results. 


Veni Creator (Come, O Creator, Spich Blest). 
For Male or Mixed Chores, by John A hehi. 
Male Chorus. B-flat, Mixed Chorus, F, 3. Oc- 
Se: as eee we OOO 4 86 eS 8c. 
This chorus has both Latin and English words, 
and is dedicated to Rev. Chrysostum Theobald, O. 8. 
F., by the author, who is organist of St. Francis 
Seraph Church, Cincinnati. 


'Twere Vain to Tell. Song from “Jupiter.” 
Words by J. A. Libby. Music by Julian twee. 
GC. a 2 to g. Price 
One of the popular songs in this very BA oar 

opera, It is complete as a song, and is just as ac- 

ceptable as such when used on the concert stage or 
in the parlor as in the opera 


In the dear long ago, Song. Words by Jack 
Rennett. Music by W Porter. F. 3%. cto F. 
Pees die 2.0 obs. A ele 8s 8 oe oe 6 Oe 8 SOc. 

“I would give my life to know, 


If you care for me yet, 
As you did in the dear long ago."’ 


Our Whistling Servant Girl. Rong, with 
Whistling Chorus. Words and music by Henry 
Lamb, composer of ‘“* My atid Green,” hea =. 


& dto F. Price 

The bete noir of the hoassheeper bas ‘pesn set to 
music, whether in revenge or not we can not say, but 
the song will find a “ responsive echo,’’ and al ‘that 


sort of thing, in the hearts of all who have,wrestled 





with the servant-girl question. It pee gecd si 
melody and a joie pry sea ms 


Word 
° eee len Waltks sham Sending. by W. * 


} = ¢ liam W 
«published this most excellent composition in 
as following editions: 
Duet for Soprano and Tenor. E-flat. 4. Price . 60c. 
Solo for Soprano or Tenor, E-flat. 4. Etog. Pr . 50c. 
Solo for Alto or Baritone. C. 4. cto E. Price . 50c. 


Seren nade (Quand tu slated by W sa the French 

ictor I “ia translated 4 Ber. 

Music by F. J. Zeisberg. EF. Mi to F . 30c. 

Mr. Zeisberg a fine h.. Bd and a song, 

thongs in thet simpler  — will commend igself to 
all who love good wri 

Here, Take aes pie 
Thomas Moore. Music by Lis et 
8. at 10 | g. Price 
This is a song in the popular vein, by the com Tt 

of one of Spetpont, — songs of ‘the day, “Clover 

blossoms kiss her feet. 

Hark, hark my Soul. Quartet with Solos. 
Music by Waldemar Malmene, G. 4. Price. . $1.00 
These words have had many ark and this ver 

sion loses nothing by being in com — 

with those that have preceded it. It will be very 
useful for church or concerts, 

Deena Militaire. from “ Ali ee’ 
oe Or atche ior. C. 3. 

Pe eee eee eee eee eee ee eee ae 
A rollicking song which has scored a decided suc- 
cess in this very popular comic opera. 


FOR THE PIANO. 
March ¢ 2 7 40 « > Pe Boicnelo ee 


Priee 0c 6 VES ASCE S OCRE Oe Oo 8 
A lively and eas which is a very iad 
favorite ia the “ Sithdoe® "’ performances. 


Elea a Gavotte, by H. Emil Pruefer, Op. 34. G.  f. 


eu by 
D-flat. 


o 


A il and melodious little piece which has 
been been taken up by the Cincinnati Orchestra and 
is played by it with much success. 


Silver Blossoms. By 8. Markstein. G. 4. Pr. 50c. 


This piece is by the author of the popular Chinese 
Wedding March. It is excellent, and carefully 
fingered for teaching purposes. 


Love is a Flower. —_~ 8s popular and beau- 
tiful mg, transcribed for = piano by ne oY 
Gimbel, Jr. A-flat. 5. Price $1.00 


Mr. Gimbel is noted for hte success in wuneed 
transcriptions. They all ‘‘go.’’ In this composition 
he has added to his laurels. It makes an excellent 
concert piece. 


Berceuse (Crago Song), with prelude by W. te 
Porter. C. Price 


A not aut place filled with pleasing ais 
and harmonic effects. 


Rondo wu cevole, By Wm. Sterndale Bennett. 
Revised fy by Geo. Schneider, of the 
Cincinnati. School. E. 5. Price. . . The. 


This is one of the set of Piano Recital pieces, 
“ Anthology,” edited by Mr. Schneider. Every piece 
in the set has been used by Mr. Schneider in his 
well-known educational Piano Recitals. 


Flower Greeting. g b gteees in one.) By Alven 


Foerster. 

Wander-Skizzen. B © ema Foerster. Robe 
(8 pieces.) D. K. 44. P 750, 
Mr. Foerster's 

professionals. 

very interesting. 

The Merry-Go-Round. 
Walker. Aminor. 38. Price 
Quite easy, and for a piece in the minor mode, 

bright and pleasing. 

Valse. Luigi Rosati. F. 4. Price. ..... The 


Butterfly. Characteristic piece. F. Behe. Op. 597. 
50c. 


C. Bohm. Op. in. 


jeces are aah used by teachers and 
ese are of moderate difficulty and 


Waltz. By Edwin J. 
400. 


D- fiat. A 

come ba ee 8 6 8 eee § 40e, 
vonns above three pieces are our latest reprints 

of popular teaching pieces. 

Speren Waltzes. By “ tent.” Cc. es 
er and . oe. and good for lemons fa the 

early ‘‘ quarte 


Albion Schottische. 


By M. J. Keating. D. 3. 
Pia ee 30e, 
Good for begguners in the study of 


ie easy 
simple chromatics, 


triplets an 





The Qreggns Marsh. By ee 


Dedicated to Mr. Coates | ants 
ole See eset iehs 
MANDOLIN, GUITAR, 
ETC. 
Poita. Fee Gargiaio mention an soe. | By o 
A Ploagantour Waltz. F Forges two mendiiine 
“iit: wer ta By cari D3 > 


ry pleasing and easy pieces, arranged in an 
atrocities mle Good for foginners. 


FOR ORCHESTRA. 


Ma oh of the 40 2 Thieves, At As played in 


ar Baba."’ Patchelor Octa’ 


" Orch, Soe a'%: Large Oreh.,....... 


Waltzes. ~ ow hr aap meet 
Coffin, “small, $125. Large......+.++>. by 
New. Dan ~ tee Carlyle.” Worthington, 


Small, 75c. Lar 4 


Any combination pe iciiatante Pec y" 
complete sets are not wanted. 


BOOKS. 


Damm’s Instructions for the Piano- 
Fort Boards. Price $2.00 


d.0.0 0 0. 0-@2)a-4 


A. A. Sewall. Cover 


Ten Pastels in Son . 
&e * seven colors. Sich eo song a 


esigy 
Suitable for Christmas present. Price. . . . $1.25 
Organ Mosaics. Vol.Il. A carefull cleaten 
sthection of music suitable for the Reed or Pipe 
Organ, by James R. Murray. Price ... . . 81.0 


Cutcogate and Price-Lists furnished on applica- 
tion. Any of the above, or ail music, no matter 
where pu —. sent by mail, post-paid, on receipt 


of the mark 
THE JOHN CHURCH oo., 
Cincinnati, O. 





The Ship of Lie 


& SACRED CANTATA. 


Words by DAVID GOW. 
Music by T. MEE PATTISON. 


This isa ome for adults, by well-known English 
writers, who ve preparst the work expressly for 
us. It is not dificult, but is pleasingly va va in = 
mony and ent of solo, duets, 
and depicts the. ting of the thipe a — o. 
astorm at sea, the triumph over the waves, and sa e 
arrival at its destination. It is an excellent study 
for chorus choirs, choral societies, ete., aud will fur- 








nish a pleasant evening's en ent. 
Price, per copy, 50c. 
CINCINNATI: 


THE JOHN CHURCH co.. 
74 West Fourth Street. 
CHICAGO: 
200 Wabash Avenue. 


EVERY-THING 


in the line of Musie or Mu- 
sical Merchandise can be 
obtained promptly of 


THE JOHN CHURCH CO. 


NEW YORK: 
13 East 16th Street. 
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